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SPRINGWOOD ORGAN WORKS. 


HUDDERSFIELD. 





ORGANS BUILT DURING 





1899 


PETER CONACHER & CO. 


1. Banbridge: Catholic Chapel. 
2. Birkenhead: Prenton Church. 
3. Birley Carr: N.C. Chapel. 

4. Brockmoor: Wesleyan Chapel. 

5. Brynamman: Gibea Chapel. 

6. Brynmawr: Rehoboth Chapel. 

7. Carrigart : Parish Chorch. 

8. Cawthorne : peeves Chapel. 

ee 

. Colwyn Bay: n-y-Maen 

Church. 


11. Connah’s Quay : Congl. Chapel. 





42, Coombe Bissett: Parish Church. 

13, Ferndale: Welsh Wes. Chapel. 

14. Grimsby; Garibaldi St. Chapel. 

15. Handsworth: St. George's Pres- 
byterian Church. 


‘| 16. Hartshead: Parish Church. 


17. Kirkcubbin: Parish Church. 

48. London: Downs Baptist Chapel. 

1§. London: Welsh Chapel, Shir- 
land Road. 

20. Macclesfield : Brunswick Chapel 

21, Marsden Moor: P. M. Chapel. 
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22. Morecon: Parish Church. 

23. Newtown: Baptist Chapel. 

24. Northampton: Victoria Road 
Congregational Chapel. 

26. ae: Redcliffe Road 

ape 

26. Pitsligo: Parish ea 

27. Porth: Calfaria Chape 

28. Soothill : Co risen Chapel 

29. UOeetpal Bangor: Congregational 


80. Warkaestown: Parish Church. 
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SUPPLEMENTAL ANTHEMS TO THE CONGRECATIONAL CHURCH HYMWAL, 


In response to a widely expressed desire, a Supplement consisting of 85 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions, 


The Editions ready are as follows: 
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» 60* Crown 8vo (Sol-fa) », Supplemen ental Anth 
USUAL TERM! 


8s Old ; 2 vay : 
OR QUANTITIES. 3 


A New “Special India Paper” Edition, crown 8vo, with Music, including 35 pines 59 Anthems just issued; 


778 Hymns, 147 Chants, 120 Anthems, 


In the following Handsome Bindings at Nett Polina 


Cloth extra, red ——— edges... . 
Limp cloth, r, Id edges ” 
Paste grain, Pres r/c, red-gold edges pa 


PUBLICATION DEPARTMENT, MEMORIAL HALL, 
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4 CONDUCTORS A 
@rgan Builders ae CORO TING. 
’ omen 
T. R. CROGER, "F.R.GS. F.Z.S. : 
VICARAGE PLACE > WALSALL; | Conductor of the Nonconformist Choir Union Orchestra, m 
and Hon. Sec. Nonconformist Choir Union, — 
And 748, George Street, Sydney, Australia. Price: Paper, Sixpence; Cloth Boards, One Shilling. 
RRA London: “Musicat JouRNAL,” 29, Paternoster Row, E.C. N( 
Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. LONDON COLLEGE (lf MUSIC 
Specifications and Estimates for New Organs, En- ’ : 
R INCORPORATED. N 
sired athe nse Benn Deeg —_ GREAT MARLBOROUGH STREET, LONDON, W. 
ORGANS TUNED BY CONTRACT OR OTHERWISE. | FOR EDUCATION AND EXAMINATIONS IN 2 
First-olass Tuners sent to all parts of the Country. PRACTICAL AND THEORETICAL MUSIC, Re 
PATRON - = - + + = = = = His Grace the Duxe or Leeps. bi 
TO CHOIRMASTERS, CHORISTERS, AND THOSE | +. | xann Mus.B expre 
LEARNING TO SING. G. Abeuerod Hota Mare Dowser OF Examinations. say r 
of gr 
eat ye in PIANOFORTE PLAYING, SINGING, ship 
THE ENGLISH PATENT CONCERTINA | THtORejsi¢ at naisa.cyuon nits sus rgnarn 
is the best for Borys. the voice; it excels all other musica) will be granted to all successful candidates without restriction to 
instruments} and its extreme portability and richness of tone age. Latest date for receiving Entries, March 15th. 
The New Syllabus for = ear 1900, containing important a 
wees Ge er ene ee eterations and, giving { ul particulars of both Local and c 
er examinations, now re and may be 
LACHENAL & CO.'S NEW MODEL | sonication vena NE 
é Application for the Formation of New Centres should be 
CON CE RTIN AS made to the Secretary, who will furnish all necessary information. 
The Higher Examinations for Dé of Associate (A.L.C.M.), 
can be —_ to suit the taste of the most fastidious in regard Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.) Men TEC 
uality and tone, and are made from 48 to 68 keys in | tate hd Remco iL. bi L.C.M.), and Fellowship (F.L.C. MAG 
Treble, ‘enor, Baritone, and Bass, adapted for every descrip. "is wre ‘Educational einen, students. are received and 
tion of orchestral music. The New tent Bowing Valves thoroughly trained under the best Professors at Moderate Fees, STO. 
as used by Signor Alsepti, render ita intonation perfect 4 T. WEEKES HOLMES, Secretary. 
iF W 
WADSWORTH & BRO., POSITIVE | TH 
sy i 
© Chor 
Organ Wuilders, ORGAN CO., 
( 
35, OXFORD STREET, MANCHESTER, Chita . 
And at 181, UNION STREET, ABERDEEN. 
8a, BERKLEY ROAD N 
Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on CHALK FARM, 
application free of charge. : Ct 
ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR LONDON, NW. pos 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. —@«@ 
TUNINGS CONTRACTED FOR IN ANY PART OF s 
GREAT BRITAIN. DIRECTORS : > 
@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE, | E. J. Horxins, Esq., Mus, 
Doc., Chairman. 
J. Mewsurn Levien, Esq. TQ 
N ICH O LS W. Raesurn ANDREW,Esq alor 
ON & Co., Tuos. Casson, Esq., iM. 
Managing Director & Sec. BLI 
Organ Builders, tAReepeperanc i. 
The “ Positive” is a REAL Organ, z<., ‘6 
PALACE YARD, WORCESTER. its tones are exclusively from organ flue | 
(Metabliohed &¢ Years.) pipes. It produces on one keyboard the 
effect of two manuals and pedals. Trans. 
' Orgs 
: poses. Blown by performer. & Pretty (Org 
Organs Constructed with Tubular appearance. Moderate price. Small size. c 
and other Improved Pneumatic Actions. No shams, dummies, or gimcrack. No «tis 
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Che ‘Wonconformist Musical Flournal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 





No. 147. 


MARCH I, 1900. 


PRICE 2D. 
Annual Subseriplion : 2s. €d. post free, 





By Royal Appointment. 


NORMAN & BEARD, Lto., 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
24, QUEEN VICTORIA STREET, E.C. 


Rec: nt Testimonial from the Cheir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. : s 

“That this Committee, aiter 12 mouths’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,” 





Yours truly, 
W. F. GREEN, 


Hon. Sec. to Choir Committee. 


COMPOSITIONS 


BY 
E. BUNNETT, Mus.D. Cantab. 


TE DEUM IN “A” MAJOR Four Voices, 3d. 


MAGNIFICAT and NUNC DIMITTIS in “D.” 
Four Voices, 3d. 


STORY OF THE CROSS ae .e oe «= “= 
EASTER ANTHEMS. 

{F WE BELIEVE ... ne aes Four Voices, 4d, 

“THE GOOD SHEPHERD” ... ‘a 3d. 








Chorus, ‘‘MAY, SWEET MAY” weet eat 
LONDON. 





NOVELLO & COMPANY, 


New Anniversary and 
Whitsuntide Music 
(WITH NEW WORDS). 
If you will send two penn 
CHOIRMASTERS l ‘eseeph THIS WEEK to nee 
postage, we will send you a Is. book (80 quarto pages) of 
which includes 











CHORAL MARCHES, 
eee | onuze TUNE EE cuonus 
Free ! LEAFLET TUNES, 





( HYMNS FOR THE INFANTS. 


THE ANNIVERSARY ALBUM. —Over 75,000 of this Series 
alone was sold last yea", and in addition we will enclose Vol. 
1 Golden Sheaves FREE (64 pages), to every 7th applicant 
this week. Address: 


BLACKBURN & CO. (S:mple Dept. No. 10), The Great York- 


EASTER ANTHEMS. 


HE IS RISEN. 

By THOMAS FACER. An Anthem for Easter, containing 
much variety, Choral Recit., ‘‘ Now when they came to the 
tomb,” 1s preceded by the first strain of the old Easter Hymn 
tune on the organ. This is in unison of course. Allegretto, 
‘Why seek ye the living among the dead ?” is a two-part 
Chorus for Sopranos and Contraltos. Andantino, “* O Wondrous 
Power ’is a quartet for S. A. T. and B. A quiet diatonic 
movement followed bya short instrumental passage leads to 
the final chorus. A/legro moderato, “Hallelujah, Christ is 
risen.” A short fugue, not difficult ; ending with majestic 
phrases for voices and organ alternately. (2d. ; Tonic Sol-fa, 1d.) 


CHRIST OUR PASSOVER IS SACRIFICED FOR US. 
By CHARLES DAKNION,t rize Anthem tor Easter, etc. begins 
slow In unison, wth sostenuto organ part. At “Keep the 
feast” a turst of harmony occurs, after which unison is 
resumed for some 8 bars, A piano passage for the Choir alone 
follows, on the words, “With the upleavened bread of sin- 
cerity and truth.” ‘Ihe moveme:t is varied by short instru- 
mental interludes, The allegro movement, “Christ bein 
raised from the dead,’ etc., is very bold. This is broxen ce 
for a time by an unaccompanied quartet (Lento), ‘ For in that 
He died,” etc., after which the allegro is resumed ana leads to 
a maestoso chorale, “ Jesus Lives! no longer now,” etc. (2 
verses), with a bold * Alleluia, Amen,’ to conclude. (2d.) 


HE IS RISEN. 

By:J. P, ATTWATER. A Prize Anthem for Easter. The Anthem 
48 in three sections, ‘ Meditation,” ‘‘Comtort,” and “ Joy. 
The first movement is Dyke’s tune, “St. Cross,” lento con 
express in fugal form, Sopranos leading off with ‘‘ O come and 
mourn,” followed by A/tos, Tenors, and Basses, in their order, 
respectively uttering the invitation to a rising accompaniment, 
with which is to be found interwoven the first notes of ‘* St, 
Cross.” After four bars instrumental, ‘‘ Jesus our Lord is 
crucified ” is sung unaccompanied, except for a soft instrumen- 
tal bass which enters at the last two bars. ‘‘Comfort,” “ Feer 
not ye,” is set for Soprano Solo, “ Joy,” ‘‘O Death where is 
thy sting ?” Chorus Allegretto, is a jubilant subject in triple 
time, beginning in unison and repeated in thirds, a third higher 
resolving in harmony fo'lowed bya short fugue and concluding 
with a unison Hallelujah to an accompaniment, in which is 
cleverly entwined the old Hymn-tune, ‘‘ Carey's.” (14d,) 


CHRIST IS RISEN. 

By JAMES LYON. An taster Anthem, beginning with a reci- 
tative for Basses with the title words, The second phrase, 
“For since by man,” is part unison and pait harmony. Mr. 
Lyon introduces the hymn ‘O Lord of all, with us abide,” 
which is treated very effectively, each verse being varied from 
the others, tke last is a ‘‘chorale,” the first half unaccom- 
panied, while the second has full accompaniment, the who!e 
closing with a fourfold Amen. (1$d.) 

SET of above sent Post Free for FOUR STAMPS, 


“MusicaL JouRNAL” Office, 29, Paternoster Row, F.C. 
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“FIVE VESPER HYMNS” 


(Both Jotations), 
By J. P. ATTWATER 
(Organist of Dr. J. Guinness Rogers’ Church). 
Complete 4d.; separately (on cards), 1d. each. 





“MusicaL JourRNAL” Office, 29, Paternoster Row, 
London, E.C. 








Selection B (Twelve Pieces). Just Ready. 
NEW AND ORIGINAL 


SUNDAY SCHOOL 
ANNIVERSARY HYMNS. 


Contains the ever popular Hymn-Anthem TH.RE 18 A GLORIOUS 
HOME, and severa! PRIZE 1UNES by talented S,S. Composers, 
ARTHUR Berripeg, FE. H. Suirn, F.R.C O., AntHuR G. Co_Born, 
VALENTINE Hemery, W. Dex1Er Mi. er, and others. 
Words by M. 5. Haycrarr, WiLFrip MILLs, and other favourite 
writers, 





Selection A contains Eleven Tried and Popular Pieces. 
Music by VALENTINE HEMERY, ARTHUR BERRIDGE, and Cuas. 
DARNTON, 

Is. per 100; 1s. 6d. per 100 assorted ; 3d. per dozen. 
The Set (either Notation) in Book form, 1d. (7s. per 100). 
Words only, 1s. 6d. per 100. 


Local particulars printed free when 500 copies of the music or 
1,000 vopies of the words are ordered. 


“MusicaL JourNnaL” Office, 29, Paternoster Row, London, E.C. 
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? PIANOS 2 ORGANS: 


FIRST-CLASS INSTRUMENTS 6 
AT LOWEST RATES FOR CASH. 2 
£end for List and Special Offers. Q 
“MusicaL JouRNAL,” 29, Paternoster Row, Londor, E.C. 
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NORMAN & BEARD, Lro. 


Organ Builders, 
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Rec: nt Testimonial from the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 5 

“That this Committee, aiter 12 mouths’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,” 





Yours truly, 
W. F. GREEN, 
Hon. Sec. to Choir Committee. 
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Four Voices, 3d. 
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“FIVE VESPER HYMNS” 


(Both Jotations), 
By J. P. ATTWATER 
(Organist of Dr. J. Guinness Rogers’ Church). 
Complete 4d.; separately (on cards), 1d. each. 





“MusicaL JouRNAL” Office, 29, Paternoster Row, 
London, E.C. 





EASTER ANTHEMS. 


HE IS RISEN. 

By THOMAS FACER. An Anthem for Easter, containing 
much variety. Choral Recit., ‘‘ Now when they came to the 
tomb,” 1s preceded by the first strain of the old Easter Hymn 
tune on the organ. ‘This is in unison of course, Allegretto, 
‘““Why seek ye the livirg among the dead ?” is a two-part 
Chorus tor Sopranos and Contraltos. Andantino,  O Wondrous 
Power ’is a quartet for S. A. T. and B. A quiet diatonic 
movement followed bya short instrumental passage leads to 
the final chorus, Allegro moderato, “ Hallelujah, Christ is 
risen.” A short fugue, not difficult ; ending with majestic 
phrases for voices and organ alternately. (2d. ; Tonic Sol-fa, rd.) 


CHRIST OUR PASSOVER IS SACRIFICED FOR US. 
By CHARLES DARN ION, t rize Anthem tor Easter, etc. begins 
slow in unison, wth sostenuto organ part. At ‘Keep the 
feast” a turst of harmony occurs, after which unison is 
resumed for some 8 bars, A piano passage for the Choir alone 
follows, on the words, “ With the upleavened bread of sin- 
cerity and truth.” ‘Ihe moveme:t is varied by short instru- 
mental interludes, The allegro movement, “ Christ bein 
raised from the dead,” etc., is very bold. This is broxen c 
for a time by an unaccompanied quartet (Lento), “ For in that 
He died,” etc., after which the allegro is resumed ana leads to 
a maestoso chorale, “ Jesus Lives! no longer now,” etc. (2 
verses), with a bold “ Alleluia, Amen,’ to conclude. (2d.) 


HE IS RISEN. 

By1). P, ATTWATER. A Prize Anthem for Easter. The Anthem 
«8 in three sections, ‘ Meditation,” ‘‘Comtort,” and “ Joy. 
The first movement is Dyke’s tune, “St. Cross,” lento con 
express in fugal form, Sopranos leading off with ‘‘ O come and 
mourn,” followed by A/tos, Tenors, and Basses, in their order, 
resge: tues uttering the invitation to a rising accompaniment, 
with which is to be found interwoven the first notes of ‘ St, 
Cross.” After four bars instrumental, “ Jesus our Lord is 
crucified ” is sung unaccompanied, except for a soft instrumen- 
tal bass which enters at the last two bars. ‘‘Comfort,” ' Feer 
not ye,” is set for Soprano Solo, “ Joy,” ‘‘O Death where is 
thy sting?” Chorus Allegretto, is a jubilant subject in triple 
time, beginning in uison and repeated in thirds, a third higher 
resolving in harmony fo'lowed bya short fugue and concluding 
with a unison Hallelujah to an accompaniment, in which is 
cleverly entwined the old Hymn-tune, ** Carey's.” (1$d,) 

CHRIST IS RISEN. 

By JAMES LYON, An taster Anthem, beginning with a reci- 
tative for Basses with the title words, The second phrase, 
“For since by man,” is part unison and pait harmony. Mr. 
Lyon introduces the hymn ‘O Lord of all, with us abide,” 
which is treated very effectively, each verse being varied from 
the others, tke last is a *‘chorale,” the first half unaccom- 
panied, while the second has full accompaniment, the who!e 
closing with a fourfold Amen. (1$d.) 

iT of above sent Post Free for FOUR STAMPS, 


“Musicat JourNAL” Orrice, 29, Paternoster Row, F.C. 
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Contains the ever popular Hymn-Anthem TH. RE 18 A GLORIOUS 
HOME, and several PRIZE 1 UNES by talented S,S. Composers, 
ARTHUR Berripeg, E. H. Suirn, F.R.C O., AntHur G, CoLBorn, 
VALENTINE Hemery, W. DexiER MILLER, and others, 
Words by M.S. Haycrarr, WiLFriD MILLs, and other favourite 
writers, 














Selection A contains Eleven Tried and Popular Pieces. 
Music by VALENTINE Heaney, ARTHUR BERRIDGE, and Cuas. 
ARNTON, 


Is. per 100; 1s. 6d. per 100 assorted ; 3d. per dozen. 
The Set (e:ther Notation) in Book form, 1d. (7s. per 100). 
Words only, 1s. 6d, per 100. 


bw particulars printed free when 500 copies of the music or 
ane 1,000 Roples of the words are ordered. 


“MusicaL JourNnAL” Office, 29, Paternoster Row, London, F.C. 
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PROFESSIONAL NOTICES. 


The charge tor notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


R. WILSON BAMBER (Tenor Vocalist) accepts 
engagements for Concerts, At Homes, Oratorios, etc. —For 
terms and vacant dates, address, 4, Hungertord Road, N. 








ADAME ALMA GWINNETT (Contralto).—For 
Oratorios, Concerts, At Homes, P.S.A., etc. Lessons in 
Singing. ‘Madame Gwinnett possesses a rich, tuli contralto 
voice and her style of singing is highly expressive.” —C, DARNTON. 
—Address, 35, Twisden Koad, Highgate, N.W 
R. ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen’s Hall 
Concerts, etc, etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or ku.l Concert Party. For pirticulars and names of soloists, 
address, Stanley House, Milner Street, Cadogan Square, S,W. 


ISS GERTRUDE MACAULAY (Contralto).— 
Oratorios, concerts, banquets, etc.—73, Carlton Mansions, 
M sida Vale, W, 

M ADAM STEPHANEE OLIVE (Contralto) —Ora- 
torios, Concerts, Recitals, Terms and Press Notices. 

(Sp_cial terms for | .S.A,\—65, Fortess Koad, Londor, N. 
N Rk. BERTRAM PEARCE (Tenor).—Certd. Assocd. 
Board R.A.M. and R.C.M., Scholarship Holder Bromley 
School of Music, accepts Lngagements fur Concerts, Services, etc. 
References kindly permitted to tue Editor of this gonrne. Press 
aoe sent on application. —Kastville,” 2, Hawes Road, Bromley, 
ent. 




















ISS MARGARET PEARSON (Soprano).—Con- 
certs, Oratorios, etc. Special: ‘‘Creation,” “ Elijah,” and 
“Stabat Mater” (Rossini).—For terms, etc., Norwood Road, 
Grest Voor, Steckrort. 
R. WILLIAM A. SHEEN (Principal Tenor, 
the City Temple), for Oratorios, Concerts, etc.—For terms 
please apnly 116. Hizh Street, Kingsln4, N.E. 
Rk, ALEXANDER TUCKER (Bass), St. Audries, 
Enfield, Middlesex. ‘‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 
Christian World, 
R. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Homes, Oratorios.—!or terms, #pply to per- 
1 eed ad ress, Whittier House, 136, Browning Road, Little 
ra. 














kK. ARTHUR BERRIDGE (Composer) gives 

lessons in Harmony and Orchestration, and revises 

MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N. 

Rk. J. D. HORNE.—Open to take appointment 


as Organist, or Organist and Choirmaster. Good references 
and experience .—Address, 17, Avenus Road, Clapton, N. KE 


RS. MARY LAYTON, F.k,C.O, has vacancies for 

one or two resident pupils to be trained for the profession. 

A comfortable home, with exceptiona! opportunities for organ and 
ensemble practice for both singers and players, with general 
par wenn 9 advantages in the neighbourhood. Students also 
received who are studying partially or entirely at musical col- 
leges,—Stanlev House, Miiner Street, Cadovan Square, SW. 


R. ORLANDO A. MANSFIELD, Mus, Doc., 
T.U.T., F.R.C.O., L.Mus, L.C.M., L.T.C,L., Torquay 
(Author of “Student's Harmony”) prepares by Correspondence 
forall Musical Fxams. Examination pieces analyzed, MSS, revised, 

















R. HORACE J, MORPUSS, Mus. Bac. (Dunelm,) 
—Lessons by correspondence in Harmony, Counterpoint, 
etc,—The * Reeches,” Rookery, Wolverhampton, 


Mr. WILLIAM RIGBY, 
Mus. Bac, (Dunelm), 

Prepares Candidates for Mus. B., R.C.0., R.A.M., and 

R.C M. Exams. Correspondence Lessons. 
FinE NEw 3-MANUAL LEWIS ORGAN, ACTION TUBULAR 

PNEUMATIC THROUGHOUT. 
3, DELAMERE STREET, 
BURY. 











R. TURPIN highly recommends Miss KATE 
CHOLDITCH SMITH as Organist.—71, High Road, 





Willesden Gr: en, N.W, 
6 ft. high), 7 


RGAN.—Handsome mirror case 
stops, swell, sweet toned instrument. Nearly new ; little 
used, £o creh.—Orean, 1, Office. 20, Paternuster Row, E.C. 





-OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shi’ ling far Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—Ihe Orpheus Music Co., Moorgate 





Station Arcade london, ©.C. Estimates to Composers. 


 Digporene? (B-flat), mellow toned, silver-plated, with 
mute (Keyes’ patent), in solid ieather case. es 108, 
Approval.—Cornet, h, M. J. Office, 29, Paternoster Row, EC. 











A SHORT CHURCH CANTATA— 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-ja, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & O0. 


Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, “San Remo,” Bromley, Kent, 


ORATORIOS, Etc., by GEO. SHINN, Mus. Bac. Cantab. 
SUITABLE FOR EASTER. 


“LAZARUS OF BETHANY.” 


Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d. Sol-fa, 41s. 
‘Mr. Shinn has the happy knack of wiiting popular 
music which is at the same time thoroughly good and free 
from serivus difficulties. The quartet, ‘Blessed are the 
dead,’ is really charming ”—Nonconformist Musical Journal. 


“THE CAPTIVES OF BABYLON.” 


16th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d ; 
Sol-fa, is. 

‘The libretto is well chosen. ... With regard to the 
music, we feel we can hardly do it justice. ... Where 
all is so good it is difficult to men:ion any special numbers.” 

— United Service Gazette, 


CANTATA FOR TREBLE YOICES. 


(Choruses in two parts only.) 
“The Queen of Merry May.” 
(Operatic Cantata.) 
Staff Notation, 1s, Sol-fa, 6d. 

















London: HART & CO., 22, Paternoster Row, E.C. 


SEVEN NEW TUNES 


FOR SUNDAY SCHOOL FESTIVALS 
BY 
DR. WATSON, A. BERRIDGE. 
Music, 7.- per 100. Words, 2/- per 100. 
SPECIAL TITLE PAGE FOR QUANTITIES. 
Write for Samp'e to 
SCHOOL UNION, 1, Piccapitty, 


COMPOSERS 


are invited to send to 


THE PUBLISHER, 
‘“Nonconformist Musical Journal,” 
29, Paternoster Row, 


For ESTIMATES for Printing and 
Publishing their Works. 


BRISTOL CHANT, ANTHEM, 
and SERVICE BOOK. 


NOW READY. The Anthem Section in 

TONIC SOL-FA, 
PRICB THREE SHILLINGS. 
ALSO THE 
WORDS ONLY 
OF THE COMPLETE BOOK FOR CONGKEGATIONS. 

8d. Plain, 1/- Cloth, Red Edges. 

SPECIAL TERMS TO CHOIRS AND URGANISTS. 


Bristol: W. CROFTON HEMMONS. 


London: SIMPKIN, MARSHALL & CO. 
Anp a’'t BooksELiers, 





CALEB SIMPER, 


SUNDAY MANCHESTER. 
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The Wonconformist Musical Fournai. 


Che ‘Ronconformist Musical Journal. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 


* - —_ ———— 





CONTENTS. 


An EVENING WITH PinsutTt.. pee ths 

Music AT LANCASTER RoapD Waets EYAN CHURCH, NOTTING 
HILL por 
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Hints ON Voice AND CHoIR TRAINING .., 
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Staccato NOTES ... 

New Music.. 

To CORRESPONDENTS 

ACCIDENTALS 


All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for anv of our publications should be sent to the 
fa wohing office, 29, Paternoster Row, London, E.C. 
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E are glad to know that the Man- 
chester Nonconformist Choir 
Union, which was only formed at 
the end of last November, has 
made a very promising start. About 
goo singers have already joined 
the Union. Thanks chiefly to Messrs. Bengel 
Ingham and Swindells, both of whom have worked 
with much energy and tact in the formation of the 
Union, the “little one (for the preliminary meeting 
was a comparatively small one) will become a 
thousand.” 
3 
The books of music for the N.C.U. Festival at 
the Crystal Palace, on Saturday, June 3oth, are 
going faster this year than in any previous year. 
The applications to take part in the Festival have 
been most encouraging, and show a rapidly increas- 
ing interest in the work of the Union all over the 
country. The stock of books is—at the time of 
writing—not yet exhausted ; but any choirs wish- 
ing to join should make application at once to the 
hon. sec., Mr. T. R. Croger, 114, Wood Street, 
London, E.C. 
EH 
The retirement of Dr. Rogers from the pastorate 
of Grafton Square Congregational Church, Clap- 
ham, is an important event in the history of Con- 
gregationalism, for few men have done as much as 
Dr. Rogers for the Free Churches during the last 
thirty years. At the closing service of the pas‘orate, 
music played a prominent part, and the appropriate 
rendering of “ Now lettest Thou Thy servant depart 
in peace,” as Dr. Rogers left the pulpit after the 
Benediction, touched the congregation and moved 
the veteran minister to tears. The music at 
Grafton Square has always been of a high standard. 


With Mr. Clement Colman as choirmaster, and Mr. 
J. P. Attwater as organist, the music is in most 
capable hands. This is one of the few Noncon- 
formist churches where the choir is composed of 
men and boys only. 
HH 

The London Sunday-school Choir have taken a 
plebiscite of a hundred members of the Musical 
Council and Executive on the “ Favourite Selec- 
tions” during the last ten years. The result is as 
follows: —Hymns, “When wilt Thou save the 
people?” (Booth), 30 votes ; anthems, “ Come unto 
Me” (Jordan) and “The Radiant Morn,” 34 votes 
each; sacred choruses, “The heavens are telling” 
(Haydn), 44 votes; glees, “The Fisherman’s Good- 
night ” (Bishop), 42 votes; part-songs, “ Sweet and 
Low” (Barnby), 40 votes ; secular choruses, “ Hail, 
Bright Abode ” (Wagner), 43 votes. 

HH 

A “ Wesleyan Organist” asks us what part of the 
mus:cal service should be selected by the minister, 
and what by the organist? The usual method is 
for the organist to choose the chant and anthem, 
and the minister the hymns, the tunes being left to 
the organist. In some churches the minister selects 
the hymns before and after the sermon, leaving the 
organist to fix the others. We may add that for 
nearly twenty years the writer, at the request of the 
minister, has selected everything. From a musical 
point of view, this has advantages, but in order that 
the final hymn may be in harmony with the subject 
of the sermon, it is certainly better for the minister 
to select that. 

Skokie 

Every choirmaster should send to our publisher 
for specimens of music suitable for Sunday School 
and Choir Anniversaries. 








Ain Evening 


HE following are extracts from an in- 
WEE teresting paper recently read by 
Mr. Geo. Merritt, Vice-President 


London Sunday School Choir, before 
the members of the London Sunday 
School Choir Guild :— 

Cavaliere) Ciro Ercole 





(il was born 


Pinsuti 
at Sinalunga, Siena, May oth, 1829. He developed 


a love for music at an early age, in which 
he was grounded by his father, and when eleven 
years old was made honorary member of the Aca- 
demia Filarmonica in Rome. 

He attracted the notice of Mr. Henry Drummond, 
M.P., and Lady Harriett Drummend, who were 
staying in Rome, and they offered to take the boy 
to England and give him the advantages of a good 
education and the best instruction in music to be 
had there. The offer was accepted, and in 1840 
he came to London. He attended the Royal Aca- 
demy and was under the care of the then principal, 
Cipriani Potter, and Mr. Henry Blagrove, for 
violin, piano, and composition. A daughter of Mr. 
Drummond (afterwards Duchess of Northumber- 
land), then a girl of the same age, took lessons 
with Pinsuti, and their friendship was of incalcu- 
lable benefit to him throughout his career, he 
being all his life a welcome visitor at the seats of 
the Percys—Alnwick Castle and Sion House. In 
1846 he went to Bologna and studied under La- 
blache, and became the favourite pupil of Rossini. 
In 1848 he returned to England, and was invited 
to give music lessons to many of the county fami- 
lies. Pinsuti suffered from lameness caused by 
hip disease. He never married. Although fond 
of visiting, he did not seem able to find a wife of 
the high social status in which he moved. Pin- 
suti, although a pianist and violinist, was best 
known as a teacher of singing, of which he was 
made a professor at the R.A.M. in 1856. Many 
famous artistes took lessons from him there, such 
as Grisi, Mario, Angiolini, Patti, Ronconi, Graziani, 
Bosio, Madame Patey, Edith Wynne, and many 
others. 


In 1859 he composed a * Te Deum” to celebrate” 


the incorporation of Tuscany into the kingdom of 
Italy, when he was decorated with the order of SS. 
Maurice and Lazarus. In 1871 he was selected to 
represent Italy at the opening of the International 
Exhibition, and contributed a four-part Choral ode 
in A flat to words by Lord Houghton, commencing, 
“© people of this favoured land.” In 1878 King 
Humbert further created him a Knight of the 
Italian Crown. Pinsuti died suddenly at Florence 
on the 10th March, 1888, from an attack of cerebral 
apoplexy, while sitting playing at the pianoforte, 
and in the fifty-ninth year of his age. 

Florence bestowed becoming obseauies on Pin- 
suti. She scattered her loveliest and fairest flowers 
on his bier, and all classes of citizens were repre- 
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with Pinsuti. 


sented in the mournful procession—senators, de- | 
puties, members of the Municipality and Musical | 


Institute, all the maestros and musical students of 
Florence, and members of the philharmonic socie- 
ties, with bands and banners, and a vast crowd of 
friends, the wealthiest and the poorest, the noblest 
and the most obscure, followed him to his grave at 
his birthplace, Sinalunga. 

Pinsuti was one of the most retiring and unas- 


suming of men, and it has been well said that if | 


all performers and composers were as gentlemanly 
and honourable as Pinsuti the art of music would 
be much more respected. In appearance he had 
a swarthy Italian complexion, was short and thick- 
set, a rather handsome face, clean shaved except 
for a moustache. 
being shorter than the other, and spoke with a 
strong foreign accent. He was very sensitive, and 
his nervous frame would start and cringe at chords 
however slightly out of tune. 

The list of his published compositions embrace 
about 250 songs (English and Italian), thirty-five 
duets, ten trios and about fifty part-songs and 
choruses, and thirty pianoforte pieces; also the 
operas—“ I] Mercante di Venezia,” brought out at 
Bologna, November 8th, 1873; “ Mattia Corvino,” 
produced at the Scala Milan, March ‘24th, 1877; 
and “ Margherita” (MS.), produced at Venice, 1882, 
all of which were very successful, and the theatre 
of his native place, Sinalunga, is now the “ Teatro 
Ciro Pinsuti.” 

It is not too much to say that by his songs and 
part-songs Pinsuti’s name has been carried through- 
out the whole English-speaking world. Their 
popularity is not without reason, for in them will 
be found a happy combination of musicianly quali- 
ties with features adapted to the public taste, a 
melody pure, charming, and graceful; and in his 
part music this is not confined merely to the 
soprano part, but is to be found well distributed 
among the inner parts in a way rarely equalled, and 
never surpassed. Of the inner parts, the tenor is 
a favourite with him, and frequently alternates with 
the soprano in the melody, and requires specially 
trained voices for its effective rendering. 

The development of the part-song style as repre- 
sented in the examples by Mendelssohn, Henry 
Smart, Henry Leslie, Geo. A. Macfarren, and 
others is alone an interesting study; but in those 
of Pinsuti we come upon probably the most ad- 
vanced ideas of the modern composer in this branch 
of musical art, The general impression that in a 
part-song each verse should have the same treat- 
ment is not borne out in his writings. For while 
this is so in “The Parting Kiss,” “The Song to 
Pan,” “ The Rhine Raft Song,” “A Spring Song,” 
“The Silent Tide,” “The Crusaders,” “Think of 
Me,” “In this Hour,” “Tell me, Flora,” “ There 


He walked with a stick, one leg | 
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is Music by the River,” yet in others, as “ Good- 


night, Good-night, Beloved!” “ The Sea hath its 
Pearls,” “Eldorado,” the music of each verse is 
different. While in the “Watchword,” “Would 
you ask my heart,” “Tell me not in Mournful 
Numbers,” the first and third verses are alike, 
while the second verse is a repetition of the first, 
but in the tonic mincr of the key. 

It would be impossible in the time allotted me 
to give an exhaustive criticism of either his songs 
or part-songs, but I think it would be more to the 
purpose to-night, as we are mainly composed of 
choir conductors and chcir members, to take a few 
of his part-songs and give a little time to the 
analysis of each, and we shall have a fairer idea of 
his style, and perhaps a better one, by confining 
ourselves to a few, rather than going away tired and 
confused by attempting the many. 

First let us consider 

“A SPRING SONG.” 

This very successful imitation of Mendelssohn’s 
“Friihlingslieder ” is full of life and bustle, with 
its tonic and dominant pedals in tenor and bass 
staccato, followed by dominant pedal in soprano 
and contralto, and ending in the contradictory 
minor cadence of the first sharp key—note the 
legato and staccato contrasts here. Then returning 


‘to the original key with the staccato figure in tenor 
and bass on the tonic and dominant 7th, giving 
bustle, motion, and life to the movement, followed 


by the beautiful melodic and harmonic sequence, 
first descending in full chords, and then ascending, 
each part with a different rhythm, a descending scale 
passage for the soprano being followed by a similar 
but ascending passage in the bass to full close. 
There are three verses, but the music of each is 
alike; yet no trace of monotony is felt, the varied 
motion of the several parts is so beautiful and in- 
teresting, and the harmonies are so rich and flowing 
that the singers feel compelled to join in the on- 
ward rush of motion and song. 
“THE WATCHWORD.” 

This is one of the less elaborate settings, and 
contains one or two points in contrast to his general 
style, notably the broad, massive effects obtained at 
the words—* Each for himself, and Allah for all.” 
The opening staccato pf sounds as if we could 
hear the distant approach of the mailed warriors, 
with their swords and lances jingling to the horses’ 
prancings. We get plenty of half and quarter 
notes, all leading up to the broad effect already 
mentioned. The second verse is in the tonic 
minor (A flat), ending with an effective cadence 
at the words, “ solemn prayer,” in which the alto has 
an effective, if not original, effect in its ta—(G flat), 
the tonic minor 7th restruck in the chord of the 
second inversion of the sub-dominant, followed by 
‘—(G natural) as the root of the minor supertonic 
of the minor key second inversion. The third verse 
is in the key of the first, and is the same, note for 
note, 


In this beautiful and elaborate part-song, we 
should know by the detached phrasing, prominence 
given to tenor part, contrast of unison and har- 
mony, fortissimos and pianissimos, that the genius 
of Pinsuti was about, whether his name headed the 
setting or not. 

The opening two notes, forti and unison, at once 
arrest attention, and will remind many a sailor 
who hears them of a similar hail to passing ship 
on Many an ocean or sea. 

The contrast of “The world is wide” (ff), fol- 
lowed by the # staccato, “they laughing said,” is 
very effective ; and the charming cadence to close, 
tenor and soprano in sixths in the chord of the 
supertonic first inversion, taken radl dim, is beau- 
tiful. 

The second verse is in the key of the tonic minor, 
a common device with Pinsuti, the change to ori- 
ginal key being made by a beautiful passage in 
semi-tones, the final cadence being the same as 
in first verse. 

The third verse opens in the relative minor, with 
most expressive #f passages on the words, “ Creep 
home and sleep thy sleep,” and “lie buried in the 
deep,” an effective animato passage leads up 
to a tenor f arpeggio on the chord of the sub- 
dominant, followed piano by the other parts, the 
tenor again leading, this time ~, with a descending 
arpeggio on tne tonic chord, which is followed by 
an expressive and delicate dargamente cadence ~ 
to pp to close. This finale is both bold and peace- 
ful, and is one of the best to be found in any of his 
part-songs. 

“ GOOD-NIGHT, GOOD-NIGHT, BELOVED.” 

This beautiful part-song well expresses in its ten- 
derness and peacefulness the sentiment of the words. 

The rhythm is more sustained than most of his 
settings, and there is a delicate entreaty at the 
words, “ thee,” “beloved,” and “ Good-night,” which 
is very touching when expressively rendered. A 
good use is made of the double duet, soprano and 
contralto, tenor and bass, at the resoluto passages, 
“To be near thee,” and the coda which introduces 
the second entry of the opening movement at the 
words, “ Gcod-night, beloved, I come to watch o’er 
thee,” is beautiful, tender, and delicate. 

The second verse opens in the relative minor, 
and has an entry for the basses in C flat, which is 
very often rendered too flat to be pleasant. The 
tenor then leads, followed by the soprano and alto 
in thirds; the bass then repeats the tenor an 
octave lower, and an effective molto ritenuto pas- 
sage on the dominant minor in unison, like the 
striking of some great clock, effectively ushers in 
the opening movement, and leads to an animando 
passage of rising emotion, in which the tenor leads 
in sequence each time a tone above, the close 
being made on the word “ good-night,” ~ rall dim, 
tenor and alto in sixths and thirds to a tonic pedal 
bass. 
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Music at Lancaster Road Wesleyan Church, 
Notting Xill. 


j) HE singing at Lancaster Road enjoys 

a reputation which extends beyond 

the immediate neighbourho >} in 

which the church is situated. It is 

acknowledged by the local Wes- 

leyan magazine that the music “ has 

been for years the best in the circuit,” and upon 

special occasions there is always provided a rich 
musical treat. 

Mr. E. A. Moon, whose portrait we have pleasure 
in presenting to our readers, fills the combined 
offices of organist and choirmaster, a union which 
in this instance at least, 


gational singing of a very high order, a marked 
feature being the hearty manner in which several 
of the younger members of the congregation took 
part. It was a pleasing tribute to the existence of 
singing in several homes, as it: is quite out of the 
usual order of things for tunes to be so well known 
as these seemed to be, with only the usual Sunday 
services in which to become acquainted with them. 
The opening hymn proved to be a good sample of 
the forceful, hearty, and almost unanimous singing 
which obtained throughout the whole service. ‘The 
other hymns were Nos. 848 and 667 in the Wes- 
leyan hymn-book, and 





is altogether an advan- 
tage. Before the pre- 
sent church was erec- 
ted an iron — building 
occupied the site, and 
it was in this temporary 
structure that in Feb- 
ruary, 1873, Mr. Moon 
commenced his musical 
work for the church of 
his choice. ‘The in- 
strumental work did 
not greatly tax the 
powers of the young 
organist, a harmonium 
being the only provi- 
sion in the way of as- 
sisting the — singing. 
The experience gained 
during the years of 
earnest work in the old 
building laid, however, 
a good foundation upon 
which has been built 
a long course of suc- 
cessful and greatly-ap- 
preciated service in the 
permanent home of the 
church. The building 
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A. MOON. 


one from the Mis- 
son Hymnary, ‘ The 
day Thou gavest.” The 
service embraced two 
anthems, Barnby's 
“ Abide with me” and 
Sullivan’s “Sing, O 
Heavens.” In _ the 
former, the choir dis- 
played excellent taste 
in expression, the tenor ' 
solo verse (sung by all 
the tenors) ke:ng  par- 
ticularly fine in its ren- 
dering. The intona- 
tion was clearly de- 
fined, the phrasing well 
carried out, and the 
tone pure and of a 
pleasing quality. The 
basses were hardly so 
good in their verse, “ I 
fear no foe with Thee 
at hand to _ bless.” 
There was a slight fall- 
ing off in the attack, 
and a little unsteadi- 
ness in execution. One 
would judge that they 








has a seating capacity 
of over nine hundred persons, and was erected in 
1880. It is well situated in a thickly populated 
district, and seems to be full of life in all depart- 
ments. Activities of all the usual descriptions 
fill the programmes on the week evenings, includ- 
ing a “Popular Saturday Evening” Temperance 
meeting, in which music plays a prominent part. 
The occasion of our recent visit was the annual 
choir anniversary, when special music was pro- 
vided at both morning and evening services. An 
additional attraction at night was an organ recital 
by Mr. G. Dodds, Mus. Bac., L.R.A.M., A.R.C.M., 
who contributed well-executed items by Guilmant, 
Sterndale Bennett, Mozart, etc. The service 
opened with Dr. CGauntlett’s “Ascension” to 
“Soldiers of Christ, arise!” Here we had congre- 


were mainly new mem- 
bers—earnest souls who had not been long under 
the control of the choirmaster. But even when 
all criticism is passed, there is ample room 
for praise for a very good rendering. The 
ladies are, of course, beyond censure at all 
times, and here at least none was merited. 
Sullivan’s anthem left the impression that it was 
better known by the singers than the former one, 
but, if so, it was all to the advantage of the piece. 
The tenor solo was taken by Mr. Dodds, who was 
as successful with his singing as he had previously 
been with his playing. Mr. Dodds hails from New- 
castle, where his father is a highly respected 
musician, and has joined the choir while in Lon- 
don, studying at the Royal Academy of Music—a 
worthy move, which other country friends under 
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similar conditions might emulate to the mutual ad- 
vantage of themselves and the choirs who receive 
their assistance. 

A pleasing solo by Miss F. Littleford (a member 
of the choir), “The Lord is my Light,” found a 
place in the order of service. ‘lhe song was sung 
with great expression in a sympathetic manner, the 
declamatory passages especially well rung out. 

The impression of the singing was noted on the 

occasion as follows: Choir well placed at front and 
sides of organ. Balance of voices fairly good, bass 
in need of exercises in order to improvement, mainly 
in time. ‘Tenors particularly good tone. “ Attack,” 
good; “release,” not quite uniform. ‘A little in- 
clination to forcing in top notes, more particularly 
in sopranos. Enunciation extremely good, and 
musical expression and phrasing very commend- 
able. ; 
The choir numbers about forty members, and 
the cost of the music is met by the collections taken 
on the Choir Anniversary Sunday, supplemented by 
a contribution of 2d. per member per month. 

A few particulars regarding the organ have been 
kindly furnished by Mr. Moon. The instrument 
was erected in 1886 by Anneessens, of Grammont, 
but is now in the care of Messrs. Bevington and 
Sons. It has two manuals, with eight stops on the 
great, ten on swell, three on pedal, and five couplers 
—total twenty-six. There are three composition 
pedals to the great and pedal, and three to the swell 
organ. The couplers are also controlled by the 
feet by means of reversible pedals. ‘Tracker action 
to great and pedal claviers, but tubular pneumatic 
has been applied to the swell. It is a fine, com- 
manding instrument, and its tone is much admired. 
It is a pleasure to add that, in addition to a very 
good instrument, the church is favoured with an 
excellent executant. Mr. Moon has a thorough 
knowledge of the organ and a fine appreciation of 
its good qualities. His voluntaries were extremely 
well played, and the leading of the singing was all 
that could be desired—never too loud, and always 
well sustaining the body of song from the con- 
gregation. 

The preacher was the Rev. Dinsdale T. Young, 
whose sermon, though not “ musical,” was well 
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thought out, and quite up to his reputation as a 
preacher on “unfamiliar texts.” His discourse on 
this particular evening was on man’s interference 
with the Divine plan in church, home, Sabbath ob- 
servance, reverence to parents, and other kindred 
topics. It was a long address, apologised for 
afterwards in gentle tones as being not the 
only transgression in point of excess as the music 
was also rather longer than usual. The service, 
which was not over until just after nine o’clock, had 
lasted two hours. 

In addition to his choir duties, Mr. Moon fills 
important positions in connection with the London 
Sunday School Choir, being a member of the 
Musical Council and organist for the Western 
Division. Experience for this has been gained in 
the preparation of the children for special anni- 
versaries during the past ten years. Previous to 
this, Mr. Moon had filled the office of secretary to 
the Sunday-school, and was thus well acquainted 
with the needs of the case before assuming control. 
The school now numbers 450 scholars and fifty-six 
teachers and officers, and forms one of the chief de- 
partments of the church’s work. The anniversary 
forms one of the chief events of the year, and the 
special music attracts large congregations. Mr. 
Moon dispenses with the baton, and depends upon 
the organ for all indications of tune, time, and ex- 
pression, finding but little additional difficulty in 
consequence. Having in mind the exquisite ren- 
derings given by the blind choirs, this seems pos- 
sible, and, although against the usual practice, is 
here worked successfully. The absence of the 
baton is appreciated by the congregation as tend- 
ing to lift the festival above a mere performance, 
and Mr. Moon thinks he has a large support in say- 
ing that his plan helps to uplift the worshipful cha- 
racter of the service. 

The musical programme of the school anniversary 
is repeated on the occasion of the church anniver- 
sary some six weeks later. ‘These, with the Har- 
vest and Christmas services, constitute the chief 
musical work of the year. 

Mr. E. A. James makes an efficient choir secre- 
tary, and is Mr. Moon’s right-hand in all good works 
—popular alike with members and officers. 


Bridgnorth Free Church Choral Union. . 


secretary, Mr. G. Turner; and honorary conductor, 
Mr. Colin McMichael, hon. organist and choir- 
master of the Congregational Church. Rules were 
framed, and it was decided to commence practices 


A society, under the above name, has been re- 
cently formed, at the suggestion of the Free Church 
Council, with a view to improving the worship music 
in the varicus Nonconformist churches of the town, 
and to promote more unity between the various 
choirs, and also to take part in the Nonconformist 
Choir Festival, annually held at the Crystal Palace. 
A meeting of the various choirs was held late in the 
autumn, to consider the proposal; and the benefits 
to be derived from such a union were at once seen 
by the members. It was decided to elect officers 
by ballot, no member being allowed to take office 
unless he received the votes of two-thirds of the 
members present. The following gentlemen were 
elected to fill the important positions allotted to 
them: President, the Rev. Ernest Elliot; corres- 
ponding secretary, the Rev. W. J. Dyer; attendance 


at once. The first concert, under the auspices of 
the Unicn, was held in the Wesleyan Schoolroom 
(which had been kindly lent by the trustees) on 
Thursiay, February 15th, when the follcw.ng soloists 
assisted in an excellent programme: Miss Mat- 
thews (Wednesbury), Miss Nott (Malvern), Mr. 
Griffiths (Liverpool), and Mr. Neck (Bridgnorth).: 
Notwithstanding the severity of the weather, there 
was an excellent attendance of friends; and, alto- 
gether, the concert was a great success. The part 
songs were very creditably rendered by the large 
choir, numbering some sixty voices; the proceeds 
were devoted to the expenses of the Union. 
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Hints on Voice and Choir Craining. 


By JOHN ADCOCK. 


(Continusd from page 25.) 


ATTACK AND RELEASE, 

LTHOUGH the mechanism of the 
4| larynx is seif-acting, two of its most 
important movements may Le more 
or less distinctly felt and brought 
under the influence of the will. 
These two movements are the open- 
ing and closing of the larynx in commencing a 
vowel-sound, and the readjustment of its mechan- 
ism, necessary in most voices at certain points of 
the vocal scale. Let us first give attention to the 
right closing and opening of the larynx and the 
setting on of the breath, which constitute what is 

called “ good attack.” 

In straining (as in lifting a heavy weight) or in 
pretending to cry, the contact of the vocal cords is 
felt to entirely close the larynx and s‘op the breath. 
In a gentle cough or effort to clear the throat, the 
closing and sudden opening of the glottis are dis- 
tinctly perceptible. In this action the vocal cords 
are so tightly pressed together that their separation 
requires some force of breath and causes an un- 
pleasant jerk. Such action is therefore disallowed, 
except in singing a laugh, or for an extremely 
staccato or sforzato effect. But the student should 
try this explosive attack, learning by his own feel- 
ings the wrong way and at the same time the right 
one. The proper attack of a vowel-sound is by 
gently closing and suddenly opening the vocal 
cords at the precise moment of setting on the breath. 
The result should be a clean-cut start at the re- 
quired pitch, absolutely free from wheeze, swoop, 
twitch, or grunt. 

There is no perfection in singing without clear- 
ness of attack. It is like good touch in piano play- 
ing, and the bite of the bow in violin playing. 
Soloists and choristers alike should make it a 
special study. On some note of easy pitch, say F, 
focussing the attention on the action of the vocal 
cords, sing (a tempo and piano) ee, ee, ee, ee, ee—; 
00, 00, 00, 00, 00—; ah, ah, ah, ah, ah—; each 
group in one breath, with a rest after each note of 
the same duration as the note itself. Then repeat 
the exercise (still piano) but after each note take the 
shortest possible breath. When the right attack 
is acquired on the note F, sing the same exercise 
upon G, A, B flat, or C; and lastly upon soft high 
notes where the temptation to grope is greatest and 
confidence of attack is most needed. The singer 
who can attack a high note well has mastered one 
of the chief difficulties'of his art. In class study, 
these exercises should be done to the beat of the 
baton and the teacher’s pattern. 

But good attack means more than we have yet 
stated, especially in choral singing. When men 
run in a race, how earnestly they prepare for a 
good start! How carefully they put themselves in 


attitude! How eager'y they watch for the signal! 
If choristers would do the same, if they would put 
soul and earnestness into their work, what glorious 
results would follow! There is nothing in music 
more thrilling than the confident and unanimous 
attack of a chord by a body of well-trained voices, 
and there is nothing more seldom heard. Is it 
ever heard in public worship? Is it possible, under 
usual conditions—no conductor, and the organist 
out of sight? The preparation for a good attack 
in choral singing is as follows. (It is taken for 
granted that every singer, having heard the chord, 
knows the note he is going to sing, and could sing 
it unaided if asked. This preliminary mental con- 
ception of the note is indispensable). In the re- 
marks upon conducting, the importance of a pre- 
paratory beat was insisted upon. During this beat, 
or during the last beat of any rest, every eye being 
on the conductor, choristers should take breath, 
hold it back for an instant, think of the note and 
word to be sung, put the vocal organs in position, 
and at the exact moment suddenly set on the breath, 
as previously explained. I have said “ put the 
vocal organs in position,” but this they will do for 
themselves if there be a clear conception and suf- 
ficient force of will, The library of any choir will 
furnish suitable exercises. 

But notes must not only begin well, they must 
end well; and if upon vowel sounds, their release, 
like their attack, must be clear and clean, without 
jerk. This is accomplished by suddenly withdraw- 
ing the breath, or by the faintest possible inspira- 
tion. To do this at the right moment and all to- 
gether, is one of the chief difficulties and rarest 
achievements of choir singing. In the study of 
singing, especially in the earlier stages, it is best to 
vocalise, that is, to practise only upon the vowel- 
sounds ; not one alone, but each in turn, though 
not to the same extent. Vocalisation lays bare 
every fault of tone and attack, which words have a 
tendency to conceal and draw attention from. In 
anv study it is an excellent rule to do “ one thing at 
a time.” 

REGISTERS AND BREAKS. 


Some good teachers studiously avoid all refer- 
ence to the question of breaks and registers, in the 
belief that it is not only unnecessary but obstruc- 
tive, seeing that it tends to make a singer self-con- 
scious. Although there is much: to be said in 
favour of this view, especially against the exagger- 
ated importance of laryngeal physiology, a little at- 
tention to the subject will prove helpful, and with 
some voices is necessary. 

If the student will slowly vocalise a diatonic 
scale, ascending from his lowest note to his highest, 
and while doing so will think of the sensations in 
his throat, he will probably find that once, if not 
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COMPOSITIONS BY J. ALLANSON BENSON. 


SOSSSSHESSSSSSOSSHSHOSSESSSH SOHO OSSOOSOOOOOSOOOOOOOOD 


Cantatas, &c. 


*t KING HEZEKIAH. An Oratorio. 2s. 6d. (Curwen). 

*t CHRIST AT NAIN. Prize Sacred Cantata. 1s, 6d. (Curwen). 

+THE CHRISTIAN WARRIOR. Sacred Cantata. 2s. (Donajowski). 

+THE WATER NYMPH. Dramatic Cantata. 3s. (Weekes). 

+t BOTTREAUX BELLS. Dramatic Cantata. 3s. (Weekes). 

*+ VICTORIA! VICTORIA! Ode for Soli and Chorus. 9d. (Curwen). 

“tPRAISE YE THE LORD (Laudate Dominum). Church Cantata. (Donajowski). 


School Cantatas, &c. 


THE CROWN OF ROSES. For S.S.A. 2s. (Donajowski). 

A SUMMER HOLIDAY. For §.S.A. 2s. (Donajowski). 

THE SYLPH. Operetta-Cantata, for S.S.A. 2s. (Donajowski). 

THE CIRCLING YEAR. For Unis. or S.S. 1s. (Donajowski). 

OLD MAY DAY. For Unis. or S.S. 2s. (Donajowski). 
*SCENES FROM “AS YOU LIKE IT.” Recitation, with Music (Curwen). 


Anthems, &c. 


*tHEAR ME WHEN | CALL. For C. Solo and Chorus. 4d. (Curwen). 
CONSIDER THE LILIES. For S. Solo and Chorus, 2d. (Donajowski). 
AWAKE, O NORTH WIND. For S. Solo and Chorus. 2d. (Donajowski). 
SING ALOUD UNTO GOD OUR STRENGTH. Verse. 2d. (Donajowski). 
PRAY FOR THE PEACE OF JERUSALEM. For S. Solo and Chorus. 2d. (Donajowski). 
O PRAISE GCD IN HIS HOLINESS. For S.C.B. and Chorus. 3d, (Donajowski). 
BLESSED ARE THE DEAD. For B. Solo and Chorus, 1d. (Donajowski). 
WHY SEEK YE THE LIVING AMONG THE DEAD? Verse. 3d. (Donajowski). 
ALMIGHTY GOD. Seven Collects for Opening of Service. 6d. (Musical Journal Office). 
*VESPER HYMNS, with Organ ritornelli, 8d. (Musical Journal Office), 
TE DEUM in B flat. 3d. (Vincent). 


Songs. 


SIX LYRICS. Words by J. R. Lowert. 3s, 6d. net (Weekes). 
LONGING FOR REST. (With Violin and Harmonium obb.), in C, D, and F. 2s, net (Weekes), 
WITHIN THE GOLDEN GATE. 2s. net (IF. Peck). 
BENEATH THE BEECHES. 2s. net (F. Peck). 
ONLY POLITE. (Humorous.) 2s. net (F. Peck). 
+THE TOURNAMENT. 2s. net (F. Peck). 
tVITAL SPARK. With Chorus, for 8.S.A. 2s. net (F. Peck). 


Miscellaneous. 


+SING A SONG FOR SIXPENCE. Humorous Chorus. 6d. (Ashdown). 
ROMANCE AND IMPROMPTU. For Organ, with Ped. obb. 2s. (F. Peck). 
IDYLLE AND PRELUDE. For Organ, with Ped. obb. 1s. (Donajowski). 
SUNDAY MUSINGS. For Harmonium or Organ. 1s. (Donajowski). 
ALBUM LEAF. For Violin aid Piano. 1s, 6d. (Chanot). 


* Published also in Tonic Sol-fa, t Orchestral parts to these works can be had of the publishers 
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twice, there is a great change in the way the notes 
are made—a change which is in fact a re-adjust- 
ment of the mechanism of the larynx. If the ex- 
periment be repeated, it will be found that the 
change is at the same point or thereabouts ; for, 
possibly, it may be a note higher at one time than 
another, according to the amount of force exerted. 
The place where the change is made is called a 
break, and each series of notes terminated by a 
break is called a register. A register has been well 
defined as “a succession of tones produced by the 
same mechanical action.” A three-joint telescope 
gives a good idea of the registers and breaks of an 
untrained soprano voice. Each different length is 
a register, and the places of juncture are breaks. 
It is an interesting and important fact that in all 
classes of voice there is a break, called the great 
break, at about the same point, namely, just above 
E, the first line of the treble stave, and the second 
ledger line above the bass stave. Music for a 
bass voice is seldom written above the great break, 
so that this voice has practically but one register. 
Yet, as there is a sensible contraction of the glottis 
—a partial closing of the larynx—towards the top 
of most bass voices, the higher notes are sometimes 
regarded as a separate register. Tenors generally 
have two registers, separated by the great break. 
Most sopranos and some contraltos have three 
registers: chest, middle, and head, the last begin- 
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ning about F, an octave above the great break. Dif- 
ferent writers make different classifications and give 
different names to the registers; for the present 
purpose the description given is sufficiently definite. 

If, on trial, a singer finds he has no perceptible 
break, let him be thankful: it will save him a 
world of trouble. Some singers and some voice- 
strainers foolishly imagine that breaks and registers 
are to be coveted and made much of, whereas the 
chief art of singing is in concealing and equalising 
them. A well-trained soprano voice would be re- 
presented by the three-joint telescope tapering 
gradually from the thick end to the thin one, with 
no perceptible joint. 

If the student will now begin with his highest 
note (softly) and descend the scale to his lowest 
note, he will find that an upper register may be ex- 
tended downwards to a point or break lower in the 
scale than was found necessary or natural in ascend- 
ing. Thus it happens that several notes near the 
break may be sung as part of either register. These 
“ optional tones,” as they are called, should be prac- 
tised in both registers, and used in the one or the 
other according to convenience or good taste, as a 
violinist determines on which string or position he 
will play a particular phrase. Some singers have 
a fixed place for changing the register, as some 
violinists have for “ shifting.” This should not 
be. 


(To be continued.) 


Passing Votes. 


( LATO, without the prophetic vis‘on 
which would have enabled b:m to 

foresee the “new woman,” said 

long ago that the world was right in 

maintaining the general inferiority 

of the female sex. Nearer our own 

time, Schopenhauer (but, then, he was a professed 
pessimist) gave the statement a particular application 
when he declared that the most distinguished intel- 
lects among the whole sex have “never managed 
to produce a single achievement in the fine arts 
that is really great, genuine, or original, or given 
the world any work of permanent value in any 
sphere.” And in these very days, to crown all, 
Professor Lombroso has dispensed with the female 
genius in any form by propounding the theory that 
all the noted women of the world have been men 
at heart! Which of these views, if any, was taken 
by Dr. Harding, of Bedford, when he lectured on 
“Woman as a Musician” at the Scarborough 
I.S.M. Conference I have not been able to find out. 
Of course, Dr. Harding would want to know why 
we have never had a great lady composer, a genius 
that could be placed on a level with Beethoven or 
Wagner. I have asked the question myself long 
before this, and have been answered variously. I 
have been told that a female Beethoven is an im- 


possibility, because no woman can ever have the 
physical strength which must be co-existent with 
such a creative genius. It has been hinted to me 
that women haven't the largeness of soul necessary 
in a great musical genius. And, above all, I have 
been constantly reminded that love and matrimony 
are such all-engrossing factors in the life of the sex 
that no time or thought can be given to anything 
else. One says that great heights are not for them, 
owing to the element of “the love life”; another 
says that vanity, adulation, beauty, most of all sen- 
timent and a pre-natal arrangement that they must 
marry, forbid women excelling in art. Alas! I am 
afraid it is all true. Musical young ladies we have 
in abundance. Probably some of them might de- 
velop into geniuses, but they get married, and new 
interests arise. Pope has said that the proper study 
of mankind is man; and I have no doubt that the 
average married woman finds the study “ proper” 
enough to engage most of her time and considera- 
tion. 


. aed! 

I read the other day that an old enactment had 
been revived in the State of Connecticut whereby 
a man who kisses a woman on the public streets 
can be punished for the offence to the extent of forty 
lashes administered on the bare back. A recent 
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incident connected with Paderewski’s visit to Chi- 
cago suggests the advisability of extending the scope 
of this forgotten law. It seems that the popular 
pianist was mobbed in the auditorium of a theatre 
one night by a crowd of excited lady admirers. 
Several girls endeavoured to kiss him, and had to 
be rudely repulsed ty the police. The attendants, 
says the report, had the utmost difficulty in rescuing 
the pianist, and when at length they did succeed 
in getting him freed, it was only to find that he had 
collapsed! Little wonder. That a man should be 


kissed against his will by a bevy of females, even 
supposing them to be pretty females, is out of the 


question. If they are mot pretty females—well, he 
can only plead with them to “take, oh! take those 
lips away.” By the way, I heard recently what, so 
far as I know, is a new story about Paderewski. It 
was on his first concert tour, when he was just 
sixteen. <A recital had been announced at a small 
Rus-ian town, and when Paderewski got there, he 
found that no piano could be had for love or money. 
Diligent enquiry revealed the fact that a General 
living some miles away had the only instrument in 
the neighbourhood. ‘The General was approached, 
he agreed to lend the piano, and it was brought to 
the hall. Alas! when the player tried it, he found 
to his dismay that when the keys were struck most 
of the hammers stuck to the strings instead of fall- 
ing back. There was no time to withdraw; the 
audience was already assembling. Necessity is the 
mother of invention. Paderewski sent for a carpet 
switch, engaged an attendant, and stationed him 
beside the piano to sweep down the refractory 
hammers. So bang went the keys and swish went 
the switch, and the audience enjoyed the impro- 
vised duo immensely. Of course, I do not vouch 
for the truth of this tale, but as a guarantee of good 
faith, I may add that it was told by Mr. Adlington, 
Paderewski’s business manager in England. Mr. 
Adlington, I believe, is a veracious person. 


HH HH 


Mr. Andrew Lang not long ago made the a;- 
tounding assertion that most poets and literary men 
hate music. According to his view, they hate it 
because it is too often thrust upon them when they 
don’t want it—the poet, I suppose, when his eye 
is in a fine frenzy, and the prosaic literary man 
when he is debating about the opening sentence of 
an important article. Well, I] am ready to admit 
that in such cases music is not likely to be regarded 
as a divine art; but, with the numerous examples 
before me of literary men who have liked music, I 
am not going to admit that a literary man must of 
necessity be a hater of what Johnson called “ the 
least disagreeable of noises.” Johnson himself once 
bought a flageolet, and even Charles Lamb, who 
proclaimed his lack of a musical ear in a famous 
essay, even he was occasionally to be found at Vin- 
cent Novello’s house listening to Novello’s organ 
and hearing Novello’s daughter sing. De Quincey 
was so musical that he described one of his opium 
dreams by comparing it with the opening of 
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Handel's Coronation Anthem. Browning played 
the piano and wrote the best—or, at least, the most 
technical—musical poems we have in the language. 
Did not Goldsmith play the flute, and Stevenson 
call himself “a great performer before the Lord” 
on the penny whistle? Tom Campbell once tipped 
a German organist to play for an hour to him, and 
went into a swoon over one of Neukomm’s recitals. 
Rogers loved a barrel-organ to distraction. Burns 
and Hogg scraped on the fiddle, and Shelley made 
music on a mandoline. Moore sang Irish songs; 
and if Shakespeare wasn’t musical, he ought to have 
been, considering the way in which he has libelled 
the man who “ hath no music in his soul.” Literary 
men hate music indeed! Dear Andrew with the 
brindled hair must be dreaming. If he had said 
that they generally make fools of themselves when 
they allude to music, he would have been nearer 
the mark. 
HHH 

1 have remarked that Rogers loved a barrel-organ 
to distraction. It is curious to note how many 
literary people have put in a good word for that mad 
machine. A paragraph has recently been going 
the rounds telling us that the missionaries in the 
Congo Free State are gradually overcoming the 
native reluctance to get married by having a barrel- 
organ play at every wedding. There has been 
quite a rush of couples, one ecstatic pair having, it is 
said, got married four times in four days. Evi- 
dently there is something wrong with the Congo 
marriage laws. But that is not my point at present. 
What I started out to remark upon was the atten- 
tion which the barrel-organ had received from 
literary men. When Byron was at Ravenna in 
1821, an organ began to play oppesite his door. 
He did not heave a brick at the grinder, but, as he 
tells us in his diary, he “left off to listen”; and 
after the tune was done, set to moralising. “ Music 
is a strange thing!” he exclaimed. The grinder 
had been playing a waltz, and the poet had “ heard 
it ten thousand times at the balls in London.” Mr. 
Jacox, remarking on Job’s reference to those who 
“take the timbrel and harp and rejoice at the sound 
of the organ,” says that Job cannot have meant a 
hand organ. I am not so sure. Look at the queer 
case of Mr. Herbert Spencer. Mr. Spencer de- 
clares that “an air from a street organ, heard while 
at work, will often gratify more than the choicest 
music played at a concert by the most accomplished 
musicians.” You see, there zs no accounting for 
tastes. And what, may I ask again, about Mr. 
Lang’s literary music-haters? 

J. CUTHBERT HADDEN. 


“Rule Britannia” is not often heard as a con- 
cluding voluntary. But Mr. Idle played it at Lewis- 
ham Congregational Church on the 18th ult., after 
a sermon by the Rev. H. W. Horwill, who, in strong 
and not very wise language, denounced the war. 
His remarks were met by interruption from some of 
the congregation. 
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London Sunday School Choir. 


HE Annual Evening Concert, held in 
: mq othe Royal Albert Hall cn Saturday, 
February 17th, was, in every parti- 
cular, as successful as any former 
gathering. London was _ visited 
during the day, and well into the 
afternoon, by a veritable deluge, which must have 
very seriously interfered with the comfort of friends 
coming from a distance, but nothing seems able 
to quench the splendid enthusiasm of the members 
and supperters of this organisation, and it was an 
agreeable surprise to the officers to find so large 
an audience assembled. A hearty cheer at the 
beginning of the concert denoted the presence of 
the much-loved veteran secretary, Mr. J. Barnard, 
happily raised up from a severe illness, and ap- 
parently as well as ever. It was pleasant, too, to 
note the former conductor, Mr. Luther Hinton, 
hale and hearty, and an interested listener to the 
choral host, many members of which have sung 
under his own direction in times past. 

The programme embraced many _ interesting 
items, and was appropriately opened with a hymn 
for choir and audience: “O God, our help in ages 
past” (tune, St. Ann). It was an inspiration to hear 
the large audience singing with fervour the well- 
known lines. A thoughtful provision of the music 
in both notations helped to ensure a successful ren- 
dering. 

Mr. Davis’s orchestra seems to keep pace with 
the choir in a marked improvement from year to 
year. The items allotted to the band were the 
symphony from the “Hymn of Praise,” Gungl'’s 
march, “ Gammera,” Godfrey’s “ Reminiscences of 
England,” and a selection from “ The Gondoliers.” 
The opening chorale, “ To Ged on high” (St. Paul), 
was sung with good expression and full tone. ‘ Lift 
thine eyes” formed an excellent medium for show- 
ing the quality of the ladies’ voices, the contralto 
being especially good. J. H. Maunder’s * Sing to 
the Lord of Harvest” was well sung, followed by 
Dr. Jordan’s “Come unto Me,” which was re- 
demanded. Lord Henry Somerset’s beautiful set- 
ting of “ There is a green hill far away” was ren- 
dered in a very impressive manner; the choir was 
well under control, and the marks of expression 
received full attention, the piano passages receiving 
extra care. “Be not afraid” closed Part I. in 
splendid style, and its performance elicited loud 
applause. 

The scloists were Miss Esther Palliser, who sang 
“| will extol Thee,” from Costa’s “Eli,” in faultless 
style, and the inevitable encore was responded to 
with graciousness. Mr. Andrew Black is always 
welcomed, and his rendering of “ Thou’rt passing 
hence” was superb, Every word was distinctly 
heard, and a degree of pathos was imparted into 
the song, which is sometimes sadly lacking in other 


hands. The policy of the choir is to engage, in 
addition to two singers of the first rank, a rising 
singer; and the choice this year fell upon Miss 
Esther Franklin. To do Miss Franklin full justice 
it would be necessary to adopt phraseology fitting 
to the higher talent, but it is only just to say that 
her welcome was extremely hearty, and that it was 
well deserved. Liddle’s “ Abide with Me” was the 
first piece taken, and every line received careful 
treatment, and a very artistic and sympathetic ren- 
dering was the result. “The Better Land,” sung 
in answer to an unmistakable recall, added to the 
singer’s reputation. The later selection was Cowen’s 
“ Psalm of Life,” in which Miss Franklin deepened 


MISS ESTHER FRANKLIN. 


the favourable impression created earlier in the 
evening. Our representative had the opportunity 
of a few words with Miss Franklin, and was pleased 
to learn that she had taken her place, on one 
occasion, in the Crystal Palace orchestra, with the 
Londen Sunday-school Choir, she having been a 
scholar and teacher in the Sunday-school at Goulder 


Street Mission, Old Kent Road. Miss Franklin’s 
connection with the school lasted from the age of 
three years to the time when, in consequence of 
adopting her profession, it became a necessity to 
resign her appointment as teacher. Mrs. Mary 
Layton, F.R.C.O., who was responsible for Miss 
Franklin’s musical education, was present in her 
capacity of accompanist to the choir, while Mr. 





Whiteman was responsible for the choral conduct- 
ing. ‘The orchestra was in the capable hands of Mr. 
David M. Davis, and Mr. H. G. Holmes ably pre- 
sided at the organ. The organization is doing an 
increasingly useful work in connection with the 


Se 


Notes and Echoes from the 


5 }R. J. A. CLEGG, Rochdale, has been 
awarded the ten-guinea prize, offered 
in connection with the Morecambe 
Musical Competition, for the best 
setting, as a part-song, of “ Along 
the garden ways just now,” from 

Arthur O’Shaughnessy’s “Love Symphony.” — Sir 
John Stainer, Sir Frederick Bridge, and Dr. W. G. 
McNaught (the adjudicators) had upwards of sixty 
manuscripts submitted to them for examination, 
The successful composition will be heard at the 
forthcoming Morecambe Competition in May. Mr. 
J. A. Clegg, who is quite a young man, holds the 
position of organist and choirmaster at the Cross 
Street Chapel, Manchester. In his native town, 
Rochdale, he is well known as a successful teacher 
of pianoforte playing. He is a bachelor in music 
of the Oxford University, and was among the last 
batch of candidates to prepare for matriculation 
under the former rigid “ arts test,” which included 
two branches of mathematics, and also English sub- 
jects, in addition to the two foreign languages—now 
the sole educational extra imposed. He has for 
some time held a place on the council of the Man- 
chester Section of the Incorporated Society of 
Musicians. As regards musical composition, Mr. 
Clegg has been by no means inactive, having written 
a work, in cantata form, and innumerable anthems, 
services, part-songs, songs, tunes, chants, and in- 
strumental pieces for organ and pianoforte. Besides 
other published works he has contributed an anthem, 
“Turn Thy face from my sins,” to the “Bristol 
Service and Anthem Book.” His sacred song, 
“Lead, Kindly Light,” has attained to considerable 
popularity in the North of England. As a musician 
of promise, given to looking forward rather than 
backward, Mr. Clegg’s future career will be watched 
with interest by many sympathetic admirers—out- 
side his own immediate circle of friends and ac- 
quaintances—through his recent success at More- 
cambe. 


On February 4th Rossini’s “Stabat Mater” was 
given in the Woodhouse Moor Wesleyan Chapel, 
Leeds. At St. Peter’s Wesleyan Chapel, Leeds, on 
February 11th, a large congregation attended to 
hear Handel’s “ Messiah.” The chorus numbered 
one hundred and fifty voices. On Saturday evening 
February 1oth, a free concert was given in the 
Leeds Oxford Place Chapel, when compositions by 
Liszt, Jensen, and Grieg formed notable features 
in the programme. The Leeds Association of 
Baptist Choirs will commence its work with a united 
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Metropolitan Sunday-schools; its area of operation 
is constantly extending, and its object of promoting 
part-singing and cultivating Christianity among 
Sunday-school workers is attained wherever its in- 
fluence is felt. 


ADP RS 


North of England. 


musical service in the South Parade Chapel on 
March rst. An “order of service ” has been issued, 
which contains several excellent and appropriate 
pieces. The programmes presented at Miss Ford’s 
Free Musical Evenings in Leeds are always health- 
ful, in an artistic sense. Here the best chamber 
works of such masters as Haydn, Mozart, Beethoven, 
Schubert, Mendelssohn, Dvorak, etc., are performed 
by thoroughly competent local executants. 


iw 


In September last Dr. Henry Watson presented 
several hundred volumes of valuable musical works 
to the Manchester Corporation. Last month Mr. 
C. J. Hall, Mus. Doc., a solicitor resident in Man- 
chester, offered his fine musical library to the City 
Council. He hopes that the joint gifts may prove 
the foundation of a really first-class library of music 
and musical literature. A truly laudable ambition! 


The Bradford Eastbrook Wesleyan Choir, who 
have done good work from time to time in helping 
different charities, have recently been working on 
behalf of the War Fund. This month the Bradford 
Westgate Baptist Choir hold their annual choir 
services, when A. H. Brewer's Ninety-eighth Psalm 
(composed for the last Gloucester Musical Festival) 
will be rendered. Mr. A. H. Fricker, Mus. Bac., 
F.R.C.O., has promised to assist at the organ. On 
March 2nd Mr. Edward Lloyd is to make his last 
public appearance in Bradford in two works, which 
he himself has chosen—Rossini’s “ Stabat Mater,” 
and Mendelssohn’s “ Hymn of Praise.” 


Mr. J. E. Ibeson, the prominent Huddersfield 
accompanist and conductor, is organist and choir- 
master at the Gledholt Wesleyan Chapel. 


A choral competition, promoted by the Crossland 
Moor Wesleyan Choir, was held in the Baptist 
School, Milnsbridge, near Huddersfield, on Satur- 
day, February 17th. Mr. D. W. Evans acted in the 
capacity of judge, and the test piece was A. J. 
Caldicott’s part-song, “Winter Days.” Six choirs 
competed. Mr. Evans, in making his‘awards, spoke 
against exaggerated expression in the performance 
of music, and also advised choirs not to always 
sing the same selections time after time in those 
competitions where they were asked to render pieces 
of their own choice. He awarded the prizes as 
follows :—1st, Calverley Wesleyan Choir (conductor, 
Mr. Arthur Kellett); 2nd, Mossley Vocal Union 
(Mr. John Shaw); 3rd, Ossett Vocal Union (Mr. J. 
F. Taylor). The competition attracted a large 
number of people. 
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The Worth London Baptist Choir Union. 


THE first annual Festival in connection with the 
above Union was held in Devonshire Square 
Church, Stoke Newington, on Thursday, February 
15th, when a capital musical programme was ren- 
dered by a united choir of about 150 voices. 

Punctually at 7.45 Mr. John Hillier (organist of 
Belle Isle Baptist Church) commenced the _ pro- 
gramme with Guilmant’s “ Grand Cheeur,” followed 
by Lemmens’ “Storm Fantasia,” and the “ Occa- 
sional Overture” (Handel). Each of these items 
was admirably rendered, and thoroughly enjoyed 
by those present. At 8 o’clock the choir were 
seated—the ladies on a platform in front of the ros- 
trum, and the gentlemen occupied the galleries on 
either side—all well in hand under the able con- 
ductorship of Mr. G. W. Hardwidge, also of Belle 
Isle Church. The Rev. G. P. McKay (pastor at 
Devonshire Square) presided during the evening, 
and was supported by Joseph Benson, Esq., L.C.C., 
the Rev. Dr. John Clifford (president), and the 
Rev. W. Thomas, of Grove Road, Victoria Park. 
After the singing of the hynfn, “ Praise, my soul, the 
King of Heaven,” to Smart’s favourite tune, Mr. 
Jcseph Benson engaged in prayer; the Chant fol- 
lowing being the words of the xxivth Psalm, to 
Russell’s setting, in E. “Lead, kindly light,” to 
Dr. Dyke’s well-known tune, was admirably ren- 
dered, and was an object lesson to the audience, who 
preferred to listen rather than to unite in even this 
portion of the service. Another feature of the 
service was the introduction of Maunder’s Congre- 
gational hymn-anthem, set to the familiar tune, 
Hanover, with second verse arranged for tenors 
and basses in unison, third verses for sopranos, 
fourth verse in four parts, and fifth in unison, with 
a free organ accompaniment. This was most 
effectively rendered. Not the least enjoyable 
anthem, allotted to the choir, was “ Thou wilt keep 
him in perfect peace,” by C. Lee Williams (unaccom- 
panied) ; the general effect of this was very marked. 
and considering that many of the choir bad not 
previously rehearsed under Mr. Hardwidge, it was 
especially well rendered. 


The Rev. G. P. McKay gave an admirable and 
inspiring address on “ Praise,” persuading all pre- 
sent to give their best to the service of God, and to 
shut out all that tended to a mere performance. 
During the offertory, taken in aid of expenses, Mr. 
H. Butcher, organist of Grove Road, Victoria Park, 
played Cantilene in B flat (Zyom), and after the 
singing of the hymn, “ The day is past and over,” 
to the tune Amatolius, Mendelssohn’s ever welcome 
motet, “Hear my prayer,” was sung, Miss Mary 
Fuchs, G.S.M., and organist of Berkeley Road 
Baptist Church, taking the solo. To criticise this 
item would be unreasonable, as the choirs had 
spent much time over it, and deserve highest praise, 
together with the soloist, for such a faithful render- 
ing. After the hymn, “Glory to Thee, my God, this 
night,” to the old tune, Zad/is, the Rev. W. Thomas 
engaged in prayer, and the anthem, “ Zift up your 
heads” (Hopkins), was rendered, followed by 
a brief but spirited address by the President, 
Dr. John Clifford, M.A., whose presence was 
greatly enjoyed, and who gave in his remarks every 
indication of his deep interest in the newly formed 
movement. He was very emphatic in his wishes 
regarding the future success of the North London 
Baptist Choirs Association. He, among other things, 
mentioned that he was not musical, and that his 
father had said he never would be, as his ears were 
too long; however, it is cheering to know he is not 
too void of that musical instinct to debar his ac- 
cepting the head of a Choir Association. Owing 
to the already lengthy report of this Festival, much 
is crowded out, but special mention should be 
made of the very excellent manner in which Mr. G. 
E. Arundel (organist, Devonshire Square) accom- 
panied on the organ. ‘The arrangements were ably 
carried out under the direction of the Honorary 
Secretary, Mr. Harold S. Smets (organist and choir- 
master, Cross Street, Islington). Many present 
expressed a desire to hear the programme repeated 
at an early date. In spite of the very inclement 
weather the audience was fairly large and appre- 
ciative. 


London Free Methodist Musical Union. 


THE quarterly council meeting of the above was 
recently held at Manor Chapel, Bermondsey. Tea 
was kindly provided by the Manor friends, and 
there was an excellent attendance. After the meet- 
ing the conductors’ rehearsal of the Exeter Hall 
music was held, the Manor Choir singing the pieces. 
At the conclusion the conductor complimented the 
choir on their fine rendering of the anthems, and 
expressed the hope that as many as possible of those 
present would be in the choir at the Exeter Hall 
gathering. 

The next council meeting is to be held at Bel- 


lenden Road Church, Peckham, on the 28th of April, 
and in connection therewith Rev. H. Mann has 
kindly consented to give a lecture dealing with the 
music of our Sunday services. The Bellenden 
Road Choir are to illustrate the lecture, and it is 
anticipated that considerable interest will be aroused 
among those specially concerned with the develop- 
ment of the musical resources of our London 
churches. 

A second choir contest is being arranged for the 
coming autumn, under the auspices of the Union, 
On Wednesday, February 7th, at the Upper Grange 





Road Church, Bermendsey, the Rev. R. Noble re- 
peated his popular lecture on “Hymn Singing” 
before a fair audience, the Manor Choir, under 
the conductorship of Mr. W. J. J. Franks, illus- 
trating. 

At the close of the lecture the chairman, Mr. 
Henry Hall, expressed the pleasure and interest he 
had felt in listening to Mr. Noble. The subject 
was one which well repaid study, and he trusted 
the result of the remarks which had teen made 
would be an increased interest in the musical ar- 
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rangements at our services. Rev. F. W. Steward, 
tne pastor, also spoke a few words in endorsement 
of these sentiments. 

The choir then rendered the following pieces: 
“Hearken unto Me” (Sullivan), “The Heavens are 
Telling” (“Creation”), “Lead, Kindly Light ’ 
(Sullivan), “ The Gloria ’ (Mozart's Twelfth Mass). 

Mr. J. Humphreys also gave an excellent violin 
solo. 

A hearty vote of thanks was accorded the 
lecturer and the Manor Choir for their services. 


Echoes from the Churches. 


A copy of “* Musicians and their Composttions,” by J. R. Griffiths, will be sent every month to the writer of the 


best paragraph under this heading 


‘aragraphs should be sent direct to the Editor by the 17th of the month. The 


winning paragraph in this issue ts furnished by Mr. J. |. Brazier. 


METROPOLITAN. 

CHALK FARM.-—An evening of sacred music was 
recently given by the choir of Berkeley Road Bap- 
tist Chapel, Chalk Farm, assisted by Miss Mary 
Fuchs, G.S.M., Miss Amaranth Arndt, Mr. W. G. 
Wood, Mr. Alexander Richards, and Mr. Reginald 
FE. Thornley. Anthems by Elvey, Stainer, Lee 
Williams, etc., received a careful and excellent 
rendering by the choir, especially Lee Williams’ 
“Thou wilt keep him in perfect peace,” which was 
taken unaccompanied. Miss Amaranth Arndt, who 
has a fine full-toned contralto voice, sang with 
much taste and devotional feeling Lochrene 
“Light,” set to Handel’s Largo, and Liddle’s 
“Abide with Me.” Mr. Alexander Richards de- 
lighted everybody with a very clever and sympa- 
thetic rendering of “It is enough” (Elijah), also 
Sullivan’s “Thou’rt passing hence.” Miss Mary 
Fuchs sang with much feeling “ Entreat me not to 
leave thee” (Gounod), and later gave a very bril- 
liant rendering of “I will extol Thee,” from Costa’s 
“Eli.” “The Star of Bethlehem” and “But Thou 
didst not leave His soul in hell” (Messiah) were 
very finely sang by Mr. W. G. Wood. Special 
mention must be made of the elocutionary efforts 
of Mr. Reginald E, Thornley, who gave great 
pleasure by his clever rendering of “ The Building 
of St. Sophia” (Baring-Gould), and “ King Robert 
of Sicily” (Longfellow), Miss Minnie Fuchs ac- 
companied. Mr. Watson Harding conducted with 
much skill. 

REGENT’S PARK.—A musical lecture, “An Even- 
ing with Gounod,” was given in the Schoolroom, 
in connection with Regent’s Park Chapel Literary 
Society, on Monday, February 5th, and by 
Chas. Edwin Smith, Esa., organist of the 
chapel; assisted by Miss Eva Morgan, G.S.M., 
Miss Ida Pemberton (violin), Miss Emily Banister, 
Miss Kate E. Smith, Hulbert L. Fulkerson, Esq., 
and the choir of Regent’s Park Chapel. There 
was a full audience. The various items were enthu- 
siastically received; the programme consisting of 
a sketch of the life, character, and work of the 
great master, and eleven vocal and instrumental 
selections. This is the second lecture given by 
Mr. Smith, the first being “An Evening with 
Mendelssohn.” 


PROVINCIAL. 


BANGOR.—The opening recital on the new organ 
erected in the English Congregational Church by 
Messrs. Peter Conacher and Co., was given by Mr. 
E. Minshall, on the roth ult., when there was a 
crowded audience. Miss Clara Williams, R.A.M., 
was the vocalist, and she gave, with much taste, 
“T will extol Thee” (Costa), “With verdure clad” 
(Haydn), Serenade (Braga), and “Cradle Song” 
(Somerville). Professor Phillips presided. 


BEXLEY HEATH, KENT.—On Tuesday, the 30th 
January, Darnton’s cantata, “ Victories of Faith,” 
was given in the Chapel Road Lecture Hall in aid 
of the funds of the Bexley Heath Temperance 
Guild. The choir, numbering twenty-six voices, 
rendered all the part songs, anthems, and choruses 
in excellent manner, well marked by precision and 
good expression. The solos sung by Miss Wates, 
Miss Sykes, and Mr. Gower were much appreciated 
by the audience, which filled the hall. The Rev. 
James Geddes read the interspersed passages of 
Scripture, whilst Miss Hide and Mr. L. Wates acted 
as accompanists on the piano and harmonium re- 
spectively. The work presents no difficulties which 
small choirs cannot overcome, and Mr. Francis 
Adams, as conductor, was successful in obtaining 
a capital rendering. 


BLACKBURN.—On Thursday, February 1st, Mr. 
W. Wolstenholme, Mus. Bac., gave his 7th Organ 
Recital in the Leamington Street Baptist Chapel. 
There was a fair attendance, considering the attrac- 
tions in the town, and the programme, which was 
a good one, was tastefully rendered.——On Satur- 
day, February roth, Mr. R. H. Richardson read a 
paper on “The Influence of Music on Church 
Services,” at a meeting of the West Lancashire 
section of the I. S. M., held in the Town Hall. 
The subject was dealt with in a very able manner 
by the speaker, and proved to be of considerable 
interest. A very appreciative audience was present. 

In connection with the Paradise U..M. F. 
Church, Fielden Street, a social dinner took 
place on the 6th ult. The party was given 
by the male portion of the choir, and the arrange- 
ment was to be kept a secret to the last moment 
as to what kind of an entertainment it would be. 
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prised to be treated to a dinner of several courses, 
which was served in the Lecture Hall. The gather- 
ing was entertained with songs, etc., by Miss Livsey, 
Miss B. Smith, Mr. W. Crossley, Mr. E. Woods, 
Mr .J. Livsey, Mr. E. Haworth ,Mr. Bickley (choir- 
master), and Mr. J. Green. ‘The object was to 
raise funds to defray the choir expenses to the 
Nonconformist Choir Union Festival at the Crystal 
Palace in June. 

BOURNEMOUTH.—There are few towns on the 
South Coast which offer greater attractions to those 
who love good music than Bournemouth. To say 
nothing of the symphony concerts, by the Municipal 
Orchestra, under Mr. Dan Godfrey, quite a number 
of high class concerts and recitals have been given 
during the season, and in most of these Noncon- 
formists figure very prominently. In the Festival 
Choir, which gave “ Elijah” at the Winter Gardens 
on 23rd of January, a great many Dissenters were 
singing in the chorus, while three well-known 
amateurs from the Wesleyans and Baptists took 
leading parts. One of the most enjoyable recitals 
was given on 24th of January at the Punshon 
Memorial Church, where Mr. Howard May < fficiates 
as choirmaster, and Mr. W. H. Hardick as 
organist. The occasion was to celebrate the com- 
pletion of the organ, which is now a _ very fine 
instrument. At the next recital Mendelsschn’s 
settings of “Come let us sing” (Ps. xcv.), and 
“Lauda Sion” will be given. 


BURNLEY.—On February 3rd_ the 
Rosegrove Wesleyan Chapel gave a_ concert. 
The first part of the programme consisted 
of the popular cantata by A. R. Gaul, “The 
Holy City,” which was excellently rendered 
by the choir, assisted by the Ebenezer Baptist 
Chapel Choir, Burnley, and reflected great credit 
on the conductor, Mr. S. Gray. The princi- 
pals were Mrs. Atkinson and Miss H. Macfadyen, 
sopranos; Miss H. Fawcett, contralto; Mr. 
Spencer, tenor; and Mr. J. W. Preston, bass; all 
of whom acquitted themselves in a very creditable 
manner. The second part consisted of a miscel- 
laneous character, the duet, “Excelsior,” by Mrs. 
Atkinson and Miss Fawcett, receiving a_well- 
merited encore. Mr. J. Sagar and Miss C. Nutter 
accompanied on the harmonium and piano. 


LLANELLY.—A fine performance of Handel's 
“Messiah” was given by the Tabernacle Choir on 
Tuesday evening, February 6th. The principals 
were Miss Gertrude Hughes, Miss Rose Williams, 
Mr. Henry Turnpenny, and Mr. Ivor Foster, who 
all did well. Prof. Hulley led the orchestra, and 
Miss Blodwen Davies presided at the pianoforte, 
while Mr. C. Mendwy Davies conducted with great 
judgment. This was the 21st annual oratorio per- 
formance by the choir, which speaks volumes. 


NELSON.—The members and friends of the 
Nelson Arion Prize Glee Union, to the number of 
70, were entertained to tea by Mr. J. Ridehalgh, on 
Saturday, January 27th, in the Leeds Road School- 
room. A capital spread was provided, and subse- 
quently the proceedings were of a convivial 
character. Songs were given by various members, 
and dancing was zealously pursued. During an 
interval Mr. Ingham, a former conductor of the 
Union, presented Mr. Tom Pickles, the hon. 
secretary, with a beautiful gold watch and chain, 
suitably inscribed, for services rendered. Mr. 
Ingham, in the course of a neat speech, referred 


choir of 


to the admirable work which Mr. Pickles had done 
for the Unian since he took up the secretarial 
duties some nine or ten years ago, and also pointed 
out the spontaneous manner in which the members 
had subscribed to the presentation. Mr. Pickles, 
in a few appropriate words, heartily thanked the 
donors for the gift. Thanks to Mr. Ridehalgh for 
his hospitality terminated a pleasant gathering. 


NORTHAMPTON.—For a little over a year Mr. 
Robert W. Strickland has been in the habit of 
giving “ Monthly Organ Recitals” upon the beauti- 
tul organ, at College Sticet Chapel, at which he has 
presided with so much ability and acceptance for 
twenty years. The fourteenth recital, after evening 
service, was recently given before a large at- 
tendance, and was greatly enjoyed.—--An interesting 
wedding was recently solemnised at Queen’s Road 
Wesleyan Methodist Church, Northampton, the con- 
tracting parties being Mr. Fredk. Steward Gam- 
mage and Miss Ethel Mallard, both of Northampton. 
Rev. Joel Peters (superintendent minister) officiated. 
A large number of friends and well-wishers as- 
sembled to witness the ceremony, thus testifying 
their respect for the pair, both of whom had long 
been identified with the cause at Queen’s Road, 
especially the bridegroom, who has been a valued 
member of the choir for sixteen years. The choir, 
in token of their esteem, attended and sang appro- 
priate hymns, and Mr. C. Tysoe (a former organist), 
assisted by his nephew (Mr. Albert Tysoe), pre- 
sided at the organ. 

RUSHDEN.—The annual cencert of the Old Bap- 
tist Choir was of a most enjoyable character. The 
special artistes engaged were Mr. Alexander 
Tucker and Mr. W. H. Hope (of Wellingborough), 
both of whom met with flattering receptions, and 
were eminently successful with their contributions. 
The choir as usual rendered several pleasing selec- 
tions, giving additional proof of conscientious study 
and good training, and Mr, John Farey, the choir- 
master, is to be congratulated on the success of 
the concert, which was not only a tribute to the 
musical ability of the choir, but also to the con- 
ductor for the high pitch of perfection to which he 
had brought the singers. ‘The choir sang “The 
miller’s wooing” (Eaton Faning), the  part-song 
“Hymn to music,” the glee “The singers,” and the 
part-song “You stole my love,’ all of which were 
well received and appreciated. Mr. Hope’s humour- 
ous songs greatly pleased the audience, and were 
loudly applauded. Mr. Alexander Tucker’s bass voice 
was heard to great advantage in “ Big Ben” (Pontet), 
which was very cleverly rendered and could not 
fail to secure a hearty encore. The response, * The 
old soldier,” was pleasingly rendered. ‘The 
monks” also secured an encore, to which Mr. 
Tucker replied with “Lucky Jim,” which created 
a good deal of amusement. In the second part of 
the programme Mr. Tucker sang “The old trom- 
bone” (Corney Grain), for which he was recalled, 
the audience not being content until he had again 
sung. A piano duet was given by the Misses 
Elstow, who were rewarded with considerable ap- 
plause. ‘Two quartettes were given by Miss Mad- 
dock, Mrs. Corbett, Mr. Stringer, and Mr. J. Farey. 
One of the most pleasing contributions during the 
evening was the ladies’ chorus, “Gipsy chorus” 
(Balfe), which was charmingly rendered, and which 
produced a pleasant effect. “The Holy City” was 
effectively rendered by Miss Edwards, while Miss 
A. Green was successful with “ Tatters,” although 
the singer was evidently suffering from the effects 
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of acold. Mr. G. Farey presided at the piano with 
his usual ability. 


STAINCLIFFE.—The organ in the Wesleyan 
Chapel was reopened with recitals by Messrs. F. E. 
Naylor, F.R.C.O., J. W. Burnley, and J. W. 
Turner. Messrs. W. Thornton, A. W. Blackburn 
Healey, and Misses Preston and Morton, and Mrs. 
Kemp were the vocalists. 


COLONIAL. 


TORONTO.—A little time ago the choir of Bonar 
Presbyterian Church, Toronto, decided “to put 
themselves on record.” A special evening was ar- 
ranged, an Edison phcnograph with a_ recorder 
obtained, and the choir is now “on record.” In 
other words, half a dozen different selections by 
the choir were sung into the instrument, and the 
choirmaster (Mr. A. H. Greene), and choir treasurer 
(Mr. J. H. Dunlop), who each have Edison phono- 
graphs, can “turn on” the choir at any time; and 
it would be possible to hear a Canadian choir sing 
in England, without the trouble of crossing the 
Atlantic. Would they be able to compete at the 
Crystal Palace contest in the summer? Amcng the 
selections taken down were J. H. Maunder’s 
harvest anthem, “Sing to the Lord of Harvest”; 
Caleb Simper’s Easter anthem, “O let your songs 
be of Him”; Sullivan’s Jubilee Hymn, and Frost’s 
choral march, “Oft in danger, oft in woe,” also 
several solos, vocal and organ. The annual report 
of the choir is very satisfactory. Many outside 
concerts have been given in aid of weaker churches. 


Staccato Wotes. 


Mr. JOHN S. BuMPUS read a paper on “ Irish 
Church Composers” at the Musical Association on 
the 13th ult. 


WE regret to record the death of Mr. W. Battison 
Haynes, organist of the Chapel Royal, Savoy, and 
professor at the R.A.M. 

Mr. EDWARD LLoypD recently sang, for the last 
time, at the Hallé concerts in Manchester, when 
the choir presented him with a silver cigar case and 
an illuminated address. 

SIGNOR TAGLIAFICO, the operatic singer, who 
sang at Covent Garden for about thirty-five years, 
died recently at Nice. 

ANOTHER Priest-composer, Father Ludwig Hart- 
mann, has written an oratorio, “St. Peter,” which 
has been successfully performed in Rome. 


—_—_——.fo—_—__ 


New Music. 


REID BROS., 2A, Great Titchfield Street, W. 

For Queen and Country. Song by W. H. Jude. 
2s.—A spirited song that will be popular just at the 
present time. The refrain is very catching. 

Bicycle Race. For pianoforte. By Paul Graener. 
33.—A simple little march, without much originality 
about it. 

Elysian Dreams. Nocturne for violin and piano. 
By Claude Melville. 2s. net.—A pleasing melody 
—suitable for young students. 
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BALFOUR AND Co., 11, Rood Lane, E.C. 
How to Tell the Nationality of Old Violins.—- 
Violinists will find this little work interesting. It 
deals with the English, French, German, Dutch, 
and Italian schools of violin manufacture, and gives 
many illustrations. The work is neatly got up, and 
printed on excellent paper. 


—— ——»to—-—_—_ 


Co Correspondents. 


ENQUIRER.——It is only published in America. 

W. J.—Both firms are thoroughly respectable. 
You will be perfectly safe in giving the order to 
either of them. 

R. S. D.—(1) Yes. 
Novello’s. 

The following are thanked for their communica- 
tions: J. W. B. (Lindley), H. S. S. (Highbury), 
W. T. B. (Portsmouth), E. L. (Holywell), R. S. W. 
(Scarbcrough), W. W. (Cardiff), T. E. (Lichfield), 
E. E. (Liverpool), A. D. (Peckham), W. D. H. 
(Clapton). 


(2) Too late. (3) Ask at 


Necidentals. 


A MEETING OF CHOIRS AT CRIGGION.—The late 
Bishop of Wakefield tells the following story :— 
The vicar of the little parish of Criggion, under the 
Breidden hills, asked me once to come there for a 
certain All Saints’ Day, when he was going to have 
a meeting of choirs. I could not go, but, seeing 
him a little while afterwards, I asked him how 
the choral festival had gone off. “Oh! very well,” 
he said. “And how many choirs had you?” I 
asked. “Oh, well, only two,” he said; “L ’s 
from over the hill and my own.” “And how many 
voices had you?” I next asked. “You should not 
be so inquisitive,” he said, “but to tell the truth, 
there was only his Buttcns and my own little maid! ” 





THE late Dr. Spark, the Leeds city organist, was 
often in request to “open” organs or give recitals 
throughout the county, and his organ-blower as- 
sumed that the engagement included himself. On 
the organist’s arrival at the church, he generally 
found his blower in possession, having ousted the 
regular man, and would be met with the greeting, 
“It’s all right, Doctor, I’m here; and there’s sure 
to be a good performance between us.” 

Once an organist revisited for a Sunday the 
church at which he formerly officiated. “Well, 
John,” he asked of the old blower, how are things 
going here?” “Werry bad, sir—werry bad,” was 
the reply. “Why, when you worked this ’ere horgin 
it used to be quite a treat when the Psalms was on, 
and you comes to one of them there verses about 
‘and the thunder roared,’ or that one about ‘and 
the Lord awakened out of ’is sleep like a giant re- 
freshed with wine,’ or that larst Psalm on the larst 
day of the month with ‘let everybody praise the 
Lord ’—lor’, didn’t I just ’ave to go it then! But 
now I can just sit down easy like and give a ’arf 
stroke now and again; none o’ your full strokes as 
I used to have to make when you was ’ere. There 
ain’t much pleasure in the service now, sir.” 
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“FESTIVAL” ANTHEMS. 


No. 1.—“ HE I§ RISEN ” a Wee Tuomas Facer. 
2d. ; Tonic Sol-fa, 

» 2—IN THE BEGINNING WAS THE WORD 
(Christmas or Festival). CHartes DARN- 
ton. .2d.; Tonic Sol-fa, 14d. 

Gro. Suiwn, Mus, ,Bac, peach —“I consider this 
+ is one of Mr. ton 's best 
*" 3.—COME, SING WITH’ HOLY GLADNESS 
(Sunday 8 ee Anniversary). E. Hi. 
MITE, 2d.; Tonic Sol- soy 1d. 
Will become very “a "— Newsag 

|, 4-BLESSED ARE fit MERCIFUL. G. 

w Tere vs mene Pacey Sol- cam 1d. 
oe ting set mple and expressive.” 
arog ing ing, i npl Pp 


+. e am WILL SING OF THE MERCIES OF THE 
LORD FOR EYER (Festival). Cxas. 
Darnton. 34.; Tonic Sol-fa, 2d. 
** One of the best anthems we have seen for a lo 
time, and To —_ repay any attention bestowe 


it.”— Mi 
, 60H, LOVE THE LORD (For Quartet and 
Chorus). ARTHUR J. JamouNEAU. 2d.; 
Tonic Sol-fa, 14d. 
7.—JESUS, THOU SOUL OF ALL OUR 
JOYS (For Choir Festivals and other 
ons). ARTHUR BERRIDGE, 2d.; 
Tonic Sol-fa, 1 A 
8.—0,‘CLAP YOUR HANDS (Festival). 
RicBy, Mus.Bac. Tonic Sol-fa, 1 ry 
noe a Ago HE YEAR WITH THY 
GOODNESS (Prize Rersew) ARTHUR 
fearer 2d.; Tonic Sol-fa, 1 








» 10.—O, SING TO THE LORD A N Ww SONG. 
Matruew Kincston, Mus. Bac. 3d. ; Tonic 
Sol-fa, 2d. 
* Band Parts may be had, 
London : 
“Musica Journat” Orrice, 29, Paternoster Row, E.C. 
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Dr. E. J. Hopkins, De. Charlies W. Pearce, 
and Dr. Charies Vincent. 
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Subscribers will receive the paper direct from the 
Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 


POPULAR HYMNS SET TO FESTIVAL MUSIC, 


By E. MINSHALL. 





Very Suitable for Anniversary Services. 








No. 1. “Soldiers of Christ, Arise!” 
: Sixth Edition, @d@. 
No. 2. oes. forth to War.” 


“The Son of God 
Third Edition, 
No. 3. “All Glory, | Laud and Honour.” 
Edition, Rye 
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rd Edition, @@e 
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No. 6. “heard the Voice of Jesus Say.” 
Third Edition. 2a. 
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of acold. Mr. G. Farey presided at the piano with 
his usual ability. 

STAINCLIFFE.—The organ in the Wesleyan 
Chapel was reopened with recitals by Messrs. F. E. 
Naylor, F.R.C.O., J. W. Burnley, and J. W. 
Turner. Messrs. W. Thornton, A. W. Blackburn 
Healey, and Misses Preston and Morton, and Mrs. 
Kemp were the vocalists. 


COLONIAL. 


TORONTO.—A little time ago the choir of Bonar 
Presbyterian Church, Toronto, decided “to put 
themselves on record.” A special evening was ar- 
ranged, an Edison phcnograph with a_ recorder 
obtained, and the choir is now “on record.” In 
other words, half a dozen different selections by 
the choir were sung into the instrument, and the 
choirmaster (Mr. A. H. Greene), and choir treasurer 
(Mr. J. H. Dunlop), who each have Edison phono- 
graphs, can “turn on” the choir at any time; and 
it would be possible to hear a Canadian choir sing 
in England, without the trouble of crossing the 
Atlantic. Would they be able to compete at the 
Crystal Palace contest in the summer? Amcng the 
selections taken down were J. H. Maunder’s 
harvest anthem, “Sing to the Lord of Harvest” ; 
Caleb Simper’s Easter anthem, “O let your songs 
be of Him”; Sullivan’s Jubilee Hymn, and Frost’s 
choral march, “ Oft in danger, oft in woe,” also 
several solos, vocal and organ. ‘The annual report 
of the choir is very satisfactory. Many outside 
concerts have been given in aid of weaker churches. 


Staccato WNotes. 


Mr. JOHN S. Bumpus read a paper on “ Irish 
Church Composers” at the Musical Association on 
the 13th ult. 

WE regret to record the death of Mr. W. Battison 
Haynes, organist of the Chapel Royal, Savoy, and 
professor at the R.A.M. 

Mr. EDWARD LLOYD recently sang, for the last 
time, at the Hallé concerts in Manchester, when 
the choir presented him with a «silver cigar case and 
an illuminated address. 

SIGNOR TAGLIAFICO, the operatic singer, who 
sang at Covent Garden for about thirty-five years, 
died recently at Nice. 

ANOTHER Priest-composer, Father Ludwig Hart- 
mann, has written an oratorio, “St. Peter,” which 
has been successfully performed in Rome. 


—— eo 


New Music. 
REID BRos., 2A, Great Titchfield Street, W. 

For Queen and Country. Song by W. H. Jude. 
2s.—A spirited song that will be popular just at the 
present time. The refrain is very catching. 

Bicycle Race. For pianoforte. By Paul Graener, 
38.—A simple little march, without much originality 
about it. 

Elysian Dreams. Nocturne for violin and piano, 
By Claude Melville. 2s. net.—A pleasing melody 
—suitable for young students. 


9 AP 1900 
Gi “ Oy 


The Woncontformist Musical Journal, 


(Mar., 19C0. 
BALFOUR AND Co., 11, Rood Lane, E.C. 
How to Tell the Nationality of Old Violins. 
Violinists will find this little work interesting. It 
deals with the English, French, German, Dutch, 
and Italian schools of violin manufacture, and gives 
many illustrations, The work is neatly got up, and 

printed on excellent paper. 
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Co Correspondents. 


ENQUIRER.—It is only published in America. 

W. J.—Both firms are thoroughly respectable. 
You will be perfectly safe in giving the order to 
either of them. 

R. S. D.—(1) Yes. 
Novello’s. 

The following are thanked for their communica- 
tions: J. W. B. (Lindley), H. S. S. (Highbury), 
W. T. B. (Portsmouth), E. L. (Holywell), R. S. W. 
(Scarbcrough), W. W. (Cardiff), T. E. (Lichfield), 
E. E. (Liverpool), A. D. (Peckham), W. D. H. 
(Clapton). 


(2) Too late. (3) Ask at 


Necidentals. 


A MEETING OF CHOIRS AT CRIGGION.—The late 
Bishop of Wakefield tells the fcllowing story :— 
The vicar of the little parish of Criggion, under the 
Breidden hills, asked me once to come there for a 
certain All Saints’ Day, when he was going to have 
a meeting of choirs. I could not go, but, seeing 
him a little while afterwards, I asked him how 
the choral festival had gone off. “Oh! very well,” 
he said. “And how many choirs had you?” | 
asked. “Oh, well, only two,” he said; “L 5 
from over the hill and my own.” “And how many 
voices had you?” I next asked. “You should not 
be so inquisitive,” he said, “but to tell the truth, 
there was only his Buttcns and my own little maid! ” 


THE late Dr. Spark, the Leeds city organist, was 
often in request to “open” organs or give recitals 
throughout the county, and his organ-blower as- 
sumed that the engagement included himself. On 
the organist’s arrival at the church, he generally 
found his blower in possession, having ousted the 
regular man, and would be met with the greeting, 
“It’s all right, Doctor, I’m here; and there’s sure 
to be a good performance between us.” 

Once an organist revisited for a Sunday the 
church at which he formerly officiated. “Well, 
John,” he asked of the cld blower, how are things 
going here?” “Werry bad, sir—werry bad,” was 
the reply. “Why, when you worked this ’ere horgin 
it used to be quite a treat when the Psalms was on, 
and you comes to one of them there verses about 
‘and the thunder roared,’ or that one about ‘and 
the Lord awakened out of ’is sleep like a giant re- 
freshed with wine,’ or that larst Psalm on the larst 
day of the month with ‘let everybody praise the 
Lord ’—lor’, didn’t I just ‘ave to go it then! But 
now I can just sit down easy like and give a ’arf 
stroke now and again; none o’ your full strokes as 
I used to have to make when you was ’ere. There 
ain’t much pleasure in the service now, sir.” 
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“FESTIVAL” ANTHEMS. 





No, 1.—“ HE I8 RISEN ” Canter Tuomas Facer. 
2d.; Tonic Sol-fa, 1d 
5, 2—IN THE BEGINNING WAS THE WORD 
(Christmas or Festival). CHartes DaRn- 
TON. .2d.; Tonic Sol-fa, 13d. 
Geo. SHIny, * Mus. Bac, peat — "TI consider this 
- is one of Mr. Darnton’s best. 
‘aa sili Pasar Te HOLY Mae ag 
unday Schoo Anniversary 
Situ, F.R.C.O. 2d.; Tonic Sol-fa, 1d. 
‘“* Will become very po ular.’ *— Newsagent. 
4.—BLESSED ARE THE MERCIFUL. G. 
RAYLEIGH Vicars, sy 3. Tonic Sol- fa, 1d. 
- simple and expressive.” 


” 


* ey va setting, . 
—Jundee. Courier, 

*, 5.—I WILL SING OF THE MERCIES OF THE 
LORD FOR EYER (Festival). Cuas. 
Darnton. 3d.; Tonic Sol-fa, 2d. 

** One of the best anthems we have seen for a long 
cls and will well repay any attention bestow 
n it.”— Methodist New Connexion Magazine. 
HH, LOVE THE LORD (For Quartet and 
Chorus). ARTHUR J. JaMoUNEAU. 2d.; 
Tonic Sol-fa, 13d. 
7.—JESUS, THOU SOUL OF ALL OUR 
JOYS (For Choir Festivals and other 
occasions). ARTHUR BERRIDGE. 2d.; 
Tonic Sol-fa, 1 rae 
*, 8—0O,’CLAP YOUR HANDS (Festival). 
RicsBy, Mus.Bac. .. Tonic Sol-fa, 13d. 
*, 9.—THOU eo tarot HE YEAR WITH THY 
GOODNESS (Prize ay aig F ARTHUR 
2d.; Tonic Sol-fa, 1 


BERRIDGE. 


»10.—O, SING TO THE LORD A N W SONG. 
"MatTHEW Kincston, Mus. Bac. 
Sol-fa, 2d. 
* Band Parts may be had. 
London : 
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3d. ; Tonic 















The Organist and Choirmaster. 


A Mid-Monthly Musical Journal. Price 3d. 





UNDER THE EDITORSHIP OF 


Dr. E. J. Hopkins, Dr. Charlies W. Pearce, 
and Dr. Charlies Vincent. 


Office :—9, BERNERS ST., LONDON, W. 


Subscribers will receive the paper direct from the 
Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 


POPULAR HYMNS SET TO FESTIVAL MUSIC, 


By E. MINSHALL. 


Very Suitable for Anniversary Services. 








No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, @d@. 

No.2. “The Son of God goes forth to War.” 
Third Edition, @@. 

No. 3. “All Glo 


Lane and Honour.” 
Edition, Byes 
No. 4. “Brightly Gieeraa our Banner.” 
n Third Edition, @d@e 
No. 5. “Stand up, stand up for Jesus.” za. 
No. 6. “I heard the Voice of Jesus say.” 
Third Edition. @@. 
TONIC SOL-FA EDITIONS ONE PENNY. 
Orchestral parts of all the above may be hired. 


‘“*NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.C. 





THE ORGANIST’S MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
; Editea by E. MINSHALL. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





Volumes 1., II, IIl., and IWV., Price 13/6 each. 


List of Contents sent on application. 





WOLUME Iw. 
Seusenier, pets contains— 


James 
Oliver D. Belsham. 
_oanuary, 1898, contains— 
Intermezzo. ruce Stean 
Postlude in C Minor. C. Darnton. 
¢ u an Ceofey' CE. gontaioe- 
eS a iat Det i. Smithy F.R.C.O, 
contains— 


ad ve p Attwater. 
Aetilied ward Hughes. 


Arthur Berridge. 


Jul leg Re 
Processional Mar > Bnet Smith, ERGO. 
Andante in F. C. Darnton. 
Melodie. James Lyon. 
September, 18 contains— 
Reverie. via 
. Aj. C. Gidley. 

November, 1898, contains 
Fantasia on the Tune “ Stuttgardt.” Ernest i. ‘Smith, F.R.C.O. 
Andante. James 7. 
Berceuse. Arthur Berridge. 

SINGLE COPIES, 


Ad and 
Meditation in 





ol.’ AP Jan pr 9 mamma 
“ Go 4 ‘antas: water. 
Poghette int in D. a m4 . Mansfield. 


1899, contains— 
March in E-flat. ote Harris, Mus, Bac. 
Andante. James pes 


apirt £7 ve rieat H. Smith, F. RC. O. 
tino. ames 


Song without Words.” “Cuthbert Harris, Mus. Bac., F.R.C.O, 
July, 1899, contain 
Melody, Cuthbert Harris, Mus. Bac., F.R. C0. 
March. Alfred H. Dudley, A. 
Andante Tranquillo, Arthur Berridge. 
mber, 1899, contains— 
Spring Song. james Lyon, 
Ineroguctory oluntary. C. Darnton. 


WOLUME W. 
November, 1899, contains- 
Contemplation. James Lyon. 


spcents me Ae C. Darnton. 


editation, Arthur we 


J, .P, preeeehs a R.C.O. 
'E. H. Smith, F.R.C.O. 





ONE SHILLING AND SIXPENCE NET. 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C. 




































































SORE RTO 


nF ih pitta ® te) 


The. Woncontormist. Musical Journal. (MARCH, 1900. 
TELEPHONE: ‘5012 GERRARD.” TELEGRAMS: “FORTISSIMO.” 


CRAMER’S 


High-Glass Pianofortes. 


These well-known Instruments—celebrated for their Quality, Tone, and Finish—can now be obtained at most moderate 
and advantageous terms. Thirty thousand have been made and are in use. J. B, Cramer & Co.’s name is world 
renowned, and their prices are within the reach of all. 


PIANOS from £15 15s. for Cash or Hire Purchase System. 
J. B. Cramer & Co.’s New Models } They stand alone) J. B. Cramer & Co.'s Yacht Pianos 


n unequalled 
J. B. Cramer & Co.’s School Pianos 





—~ 








for excellence of) B. Cramer & Co.’s Portable Pianos 


City Warehouse: Moorgate Street. | Steam Factories: Castle Road, Kentish Town, 
All Communications to be Addressed to— 


J. B. CRAMER & CO., LIM., yy flaneferte, 207, Regent St., London, W. 
BAND MUSIC; Easy, Effective, and Popular. 


POST FREE, Specimens of CARL VOLTI’S Works, best and most ale FOR SUNDAYS, ‘P.8.A.,” etc, ‘GEMS FROM 





popular series yet issued. 400 sets to select from !!! E GREAT MASTERS.” 24 Nos. ‘Selections from Ora- 

“THE AMATEUR CONCERT.” A Collection of Overtures, hoi Masses, etc. Same arrangements and prices as 

Operatic Selections, Movements from Symphonies, etc., * Amateur Concert.”’ 

arranged as Solos, Duets, Trios, or Quartets for Violin, Piano, “THE SACRED bia rg ot ” A Selection of the on admired 

and Violin, Viola, ’Cello and Bass, Flute and Piccolo, Two Sacred Airs. 24 Nos, 5m and Piano, 1s. 6d. each 

Clarionets, Two Cornets, Euphonium, Trombone, and Drums, POPULAR MARCHES. 36 For Band of Ten (or less) and 

100 Nos. Band, 2s. 6d. each, Separate Parts, Piano, 1s. ; other Piano, 2s, each, 

Parts, 6d. each, } Also Series of Duets, Trios, and Quartets by Cart Vo tt. 





JOHN BLOCKLEY, 3. Argyll Street. Regent Street, London, W. 


CREAT VARIETY. LOW CASH PRICES. 
HIRE PURCHASE SYSTEM. 
CATALOCUES FREE 


7, 
JOHN C.MURDOCHECEL® 
91 & 33 FARRINGDON R® LONDON.E.C 
AND BRANCHES 





THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 


TUNES AND CHORALES (649). Including original book and all additional tunes. O.N. and Tonic Sol-fa, 
Priees, 4s. eloth and 58, roan. 


CHANTS, SANCTUSES, ETC. (107). (Original book.) By the best Composers, ancient and modern. 





Musie arranged for Congregational use. O.N. or Tonic Sol-fa. Prices from 6d. 


CHURC H ANTHEMS (115). (Original book.) By the best Composers. Music arranged for Congregational use. 
. or Tonic Sol-fa. Prices from 1s. 44. Words only, 4d. and 6d. 


COMPLETE CHURCH ANTHEMS (154). Containing above book and additional Anthems, O.N. only, 


erown 8vo, prices 48. and ss, Werds only, cheap edition, 6d. and 8 


CHANTS AND ANTHEMS. Cheap Edition. Bound in 1 vol. (viz, the 107 Chants and the 115 Anthems), 


‘N. or Tonic Sol-fa, Priees from 2s, Words only, large type, 18. 6d. and 2s. 


THE CONGREGATIONAL PSALMIST HYMNAL. Edited by the late HENRY ALLON, D.D. 
Tunes revised by Professor W. H. Monx, Mus.Doe. 921 Hymns and Tunes, O.N., from 38, 921 Hymns, Words only, from 8d. 


REVISED CHANTS, ETC, (180). Uniform with “ Psalmist Hymnal.” Comp. Score, O.N., from 2/- 
rds only, 6d. ; 
THE POPULAR SUNDAY SCHOOL HYMN BOOK. 


CHILDREN’S WORSHIP. 


A Book of x agp Song for Home and School use. 


‘ ens Edited b the late HENRY ALLON, D.D. 

ontaining 652 mns, simple enough the Inf: , h for th vanc Classes, 

sufficient in oauber ena variety for all ae of School Med Ho Worn page ee a - 
a o- 











WORDS ONLY. re ite: 

Single Gelumn Edition. 32mo, limp cloth ... ... 0 8 CHEAP DOUBLE COLUMN EDITION. bana sewed ... 0 3 

” ” ” ” anvas weo ow 0 4 

” ” ” ” cloth boards eee eee 0 10 ” Cloth = eas 0 6 
5 emcee » _» extra fine paper 1 0 MUSIC ONLY. 

” ” ” ” leatherette, red edges 14 Compressed Soere. O. N. 8vo, cloth boards wo 2 6 

” ” ” ” roan, gilt edges eee 1 8 ae Sol-fa. Leta cloth Milne roan “” eee eee : r 

~ Large Type. 16mo,cl. boards 2 0 roan gilt ae tue En ee 

A LIBERAL ALLOWANCE TO SUNDAY SCHOOLS & CLASES. " Full and Descriptive Catalogue Fvée. 


Lonpon: HAZELL, WATSON, & VINEY, Lp., 1, Creep Lang, EC. 


Printed by Hazmir, Warson, & B hs do London and : and : 
* " Musieat JOunat, 20, i Published wag Ags the Office of Tux Nonconrenuist 














































118 


Cloth 
Limp 
Paste 





